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TO ADVERTISERS. \HARLES SALAMAN’S NEW PIANOFORTE HARMON IU MS. 
v " ae PIECES, URRAGE’S FIVE-STOP HARMONIUMS, 


The Orchestra goes to EVERY THEATRE, and every res- 
pectable place of MUSICAL ENTERTAIN MEN T in EnGianp, 
ScoTLAND, and IRELAND. 

The Orchestra is also sent to EVERY REGIMENTAL MESS 
in the Kingdom. 

The Orchestra exchanges with the leading COUNTRY 
PAPERS, and with its Musical and Dramatic Contemporaries 

nAMERICA, ITALY, GERMANY, and FRANCE, 

The Orchestra has a large and influential circulation, number- 
ing the most eminent names in Musical and Dramatic Art 
amongst its subscribers. 





Musical Instrument Makers, Publishers of Musical and Dra- 
matic Works, Artists in every line, Costumiers, Manufacturers 
and Vendors of articles used by the Profession, will thus 
find The Orchestra an unrivalled medium for bringing their 
announcements directly before the very class of readers they 
wish to reach, and whom it is otherwise utterly impossible to 
get at, except by profuse advertising in a variety of different 
papers. 








QNGLISH GLEE AND OPERA UNION. 
4 Madame Bennett Gilbert, Miss Alice Golding, Mr. Stanley 
Mayo, and Mr. Abraham Thomas. Conductor, Dr. Bennett 
Gilbert. Terms and Programmes for selection may be had 
on application to Mr. Stanley Mayo, 116, Camberwell New 
Road, 5. 
| SUCHET CHAMPION (Soprano). 
4 Mr. SUCHET CHAMPION (Tenor). 

Letters respecting engagements for Oratorios, Concerts, or 
Pupils to be addressed to their residence, 5, Vicrorta-TRe RACY, 
Notting-hill, or Messrs. Cramer, Woop & Co., 201, Rezent-st. 


MM SUCHET CHAMPION’S CONCERT 
A PARTY will SING at the GREAT WESTERN 
LITERARY INSTITUTION, on the 22rd inst. ; COLCHES 
April 4th, 








TER 





AMATEUR THEATRICALS. 
\ ‘ISS ELLA STAUN'LON ean be engaged for 
the above, in Town or Country. Dates already filled, 
10th and 1lith of March. Address, 2, St. MArk’s Grove, 
West Brompton, 5. W. 


\ DLLE. CORBARI (formerly of the Royal 
i Italian Opera, Covent Garden) has returned to town. 
Communications, respecting vocal tuition or engagements, to 


he addressed, care of Messrs. CnAmer, Woop & Co., 201, 
Regent-street. 


\ DME. CZERNY (Soprano) requests that all 
149A Communications, respecting engagements and pupils, be 
addressed to her residence, 29, Cavr’s-TERRACE, New Road, 
Hammersmith, W., or to Messrs. Cramer, Woop & Co., 201, 
Regent-street, 





h DLLE. LOUISE VAN NOORDEN begs to 
5 announce that she has arrived in Town for the Season.— 
Letters and communications respecting Concert and Oratorio 
Engagements to be addressed to her residence, 115, Great 
Russe.t-street, Bedford-square. 


\ ADAME WINTER (Prantste), begs that 
474 all communications referring to Concert Engagements or to 
Pupils, may be addressed to her, 49, Carnton Roap, Maida 
Vale, or at Messrs, Cramer, Woop & Co.’s, 201, Regent-street. 


\{ 88 LEFFLER requests that all communi- 


cations for Concert Engagements and from Pupils be 








addressed to her at 34, Sovuruameron Row, Ruseell-square, 
W.C., or care of Messrs. Cramer, Woop & Co., 201, Regent- 
street 


M*: DAVID LAMBHRT, Vocalist, Bass (late 
A"A of Her Majesty’s Chapel Royal, St. George's). Com- 
munications respecting Concert and Oratorio engagements to be 
addressed to 34, OLp Enver, Durham. 


PUANOFORTES (new), by Broadwood, Collard, 
A or Erard, for SALE or HIRE.—At CRAMER'S Pianoforte 
Gallery (the largest in Europe), 207 and 209, Regent-street. 


(HE best 50 GUINEA PIANOFORTE that is 
how made is CRAMER’S NEW SEMI-OBLIQUE, with 
check action and three strings.—Cramer and Co.’s Pianoforte 
Gallery (the largest in Europe), 207 and 209, Regent-street. 
(\BAMER & CO’8 SELECTION of GRAND 
\/ PIANOFORTES is by far the most extensive to be found 
in this country. Instead of the ordinary number of 10 or 12, 
Cramer & Co. exhibit from 50 to 60 of the choicest instruments 
hy all the best makers. The greatest care is taken that none but 
those of the purest tone and the most perfect mechanism are ever 
vclected. Purchasers may therefore rely on having placed in 
their hands an instrument of the very highest quality that it is 
possible to procure. The prices are the same as those charged 
hy the manufacturers themselves, while Cramer & Co. offer the 
widitional advantage of a more varied selection than can be foind 
elsewhere.—Pianoforte Gallery (the largest in Europe), 207 and 
209, Regent-stre 


PIANOFORTES (second-hand), by Broadwood, 


Collard, or Erard. Full grands, boudoir grands, semi- 
crands, and cott in the 


equal to new. Every instrument warranted.—At CRA 








t variety, many of them quite 
} MER'S 


Twilight thoughts be 4s. Od, 

Joy vi ns me ~ i on 3s. Od. 
“There is no metaphor we do not feel tempted to employ to 
explain our appreciation of these pieces. The casis in the desert 
is as nothing compared to the real relief experienced by a perusal 
of these compositions. Accustomed, as we are, to see nothing 
but good music from Mr. Salaman’s pen, and exigeant as he has 
taught “us to be, these little pieces come upon us with such 
freshness, so much fullness, so much vigour, as though they 
were the first works of an unknown man. Both are lovely 
compositions ; both betray the master-hand not only in every 
bar, in every modulation, accompaniment, and device, but in 
their general design and construction.” —Orchestra, March 6, 1864. 
London: Asnpown & Parry, 18, Hanover-square. 


WANZED, ‘A FRONT-SHOPMAN. N 





None 
need apply but those thoroughly acquainted with the 
London Catalogues, and who have been accustomed to Counter 
Business.—Apply by, letter only, to Cramer, Woop & Co., 201, 
Regent-strect. 


ere Sale, two ITALIAN VIOLINS 
will be sold very reasonable. Guarantee given. 15, 
Leicrster-PLaAce, Leicester-square. 


T O VIOLINISTS.—A fine toned ITALIAN 
VIOLIN and an ALTO for Sale, Vrice 20 and 12 guineas 

respectively. 

Cramer, Woop & Co., 201, Regent Street 


T O CONCERTINA PLAYERS. 
CRAMER, WOOD 4 Co., have a large stock of Second- 
hand CONCERTINAS, by Wheatstone, Case, and Lachenal for 
Sale or Hire, at greatly reduced prices. 
Me. ARTHUR SKETCHLEY will appear at 
4 the EGYPTIAN HALL, Piccadilly, in his New Enter- 
tainment, entitled, PARIS, and Mrs. BROWN AT THE 
PLAY, EVERY EVENING (except Saturday), at Eight, 
and Saturday Mornings at Three. Stalls, 3s.; Second Seats, 
23. ; Gallery, Is. The Box Office at the Hall open between 
the hours of Eleven and Five daily. 


YNRAMER, WOOD & Co.”s ROOMS, 
201, Regent-street. 
MADAME WINTER'S SERIES OF FOUR MATINEES 
MUSICALES, on the following dates ;— 
Tuesday, .. ee oe 
Tuesday, .. April 12. 
Tuesday,.. se May 3. 
Tickets for the Series, 15s, Single Concerts, 5s, 
Programmes and ‘Tickets at Messrs. CRAMER, WOOD and 
Co.’s ; or of Madame WINTER, 49, Cariton-road, Maida Vale. 


March 22. 


ban OBSERVATIONS ON 'THE ART OF 
SINGING. By the Count Betetososo, Translated 
from the Italian by Artuur Martruison, Appison & Co, 
Price 1s. 

‘A sensible treatise, in thirty-eight brief chapters, devoted 
mye od to style. It is intelligently rendered into English 
»y Arthur Matthison, and may be taken in hand with advantage 
by any singer or student.”"—Athenwum, 


YOLLEGE OF ORGANISTS.— The detailed 
/ and correct report of the Meeting at Exeter Hall, on the 
12th inst., is to be found sotety in the MUSICAL STANDARD 
(Spectan Eprtiox, March 16, price 1d.) 9, Exeter Hall, 16, 
Hanover-s' reet, 11 & 20, Paternoster-row, or of the Proprietor, 
by post (1d. extra), 77, Cheapsids. a 
i ie COMPOSERS ABOU'T ''O PUBLISH.— 
J. H. JEWELL, Music Publisher, undertakes the 
PRINTING and PUBLISHING of every «description of 
MUSICAL WORKS, creatly under the usual charges. Estimates 
given.—104, Great Russell-street, Bloomsbury, W.C., near the 
British Musenm. 


NCIENT AND MODERN MUSIC (second- 

hand). Theoretical Works, Full Scores, Oratorioa, Operas, 

Pianoforte, Violin Music, etc. Rare works and MSS.—Catalogues 
gratis, at G. A. Davies’, 120, Wardour-strect, London. 














1 OUNOD’S SERENADE (QUAND TU 
FW CHANTES BERCEE) with Accompaniment for Piano 
and Harmonium, or Flute, or Violin, or Violoncello, ad libitum, 

in G, or F, or E flat, 8s. each. 
Scuorr & Co., 159, Regent-street. 





in polished mahogany cases, spiral columns, full 
compass, organ tones, as manufactured on the premises, 
either suitable for churches or drawing-rooms, Price Seven 
Guineas. Harmoniums from £4 4s. Dealers supplied.—s, 
Woodland-place, Kentish-town 


G GRETTON’S PIANOFORTE WORKS 
Me Happy Days of the Olden Time, 2s, 6d., Swiss Waltz, 
2s, Gd. ; Child Waltz, 1s. 6d., ete. 

Cramgr, Woop & Co., 201, Regent-strect. 
XN GRETTON’S “DER WALDSTROM,” 4s, 
We Cramer, Woon & Co., 201, Regent-street. 


a GRETTON’S “EIN FEEN WUNISCH” 
° ("The Fairy’s wish"), 3s. 
Cramer, Woon & Co., 201, Regent-street, 


( XY GRETTON’S “DIE LERCHE,” (“The 
Ne Lark”), 3a. 6d. 
Cramer, Woon & Co,, 201, Regent-street, 
( Y GRETTON'S “DER HEXENTANZ” 
Ne “The Witches’ Dance”), 44. 
Cramen, Woop & Co., 201, Regent-street. 


P D GUGLIELMO—NEW ITALIAN 
e SONGS, 

Zanze, ‘ Barearola,” te Re 2a, 6d. 

{1 Luccheito, ‘* Serenata,” - 2a. Od, 

La Bambola, ‘ Scherzo Cantabile,” 2a. Gal, 

O nere pupille, ** Romanza,” 2a. 6d, 

Ll Monte Belveder, “ Ballata,” Bs. Od. 


Cramer, Woop & Co., 201, Regent-street. 


[RGINIA GABRIEL.—Voli il piede, 
* Valse” Sung by Malle. Linas Martorello), 88, 
Cramer, Woop & Co., 201, Regent-street. 


I RANCESCO BERGER’S NEW TRIO 
X for Soprano, Contralto, and Bass, 
QUEL RUSCELLETTO. 8. 

This Trio has been sung with great success by Mdme. Sherring- 
ton, Miss Palmer, and Mr, Santley; by Mdme. Parepa, Miss 
Tascelles, and Signor Ciabatta; by Mdme. Rudersdortf, Miss 
Mina Poole and Mr. Patey. 

Cramer, Woon & Co,, 201, Regent-street. 


A. NIMMO 


(For more than 20 years with Mr, Mitchell, Royal Library, 
Old Bond-strect), 
CONCERT AND ENTERTAINMENT AGENT, 


447 Opera Soxea and Stalls; Concert Tickets; Private 
Boxes for every Theatre in London let by the night, 


55, Wiemone-street, W. (2 doors from Cavendish-square) 


GREY IfATR. 
I E BRUN’S HAIR STAINING POMADE 
4 produces a Natural Brown or Black, without trouble 
coming off, or smell. Sold in Bottles, at 2s. and 4s, at 170, 
Gray’s-inn-read ; 10d, extra by post. 
POKATHARTIKON, THE MAGIC GLOVE 
CLEANER, supersedes Benzine and any other prepara- 
tion for Cleaning Gloves, Silk, Woollen, Linen, and every 
kind of fabric without injury, and possesses this = 
advantage—it Perfumes the article to which it has n 
applied.—Sold retail in bottles, from One Shilling each, by all 
Chemists and Patent Medicine Vendors, and of CA 
BLAGDEN, & CO., New London-street, Fenchurch-street. 
fe best cheap PIANOFORTE is CRAMER’S 
_ NEW PIANETTE, with check action, trichord, treble, and 
full scale. Price, in ash, 22 guineas; in rosewood, 26 guineas,— 
Cramer and Co.'s Pianofurte Gallery (the largest in Europe), 207 
and 209, Regent-street. 


GBAND “pIANOFORTES, 75 Guineas, at 
+ 











CRAMER & CO.’S. Full compass, three 
rosewood case. Prize Medal and high pom deme dommes 
full and pure, the touch elastic and agreeable. 


NDIAN PIANOFORTE.—CRAMER & co. 





J P. CLARK E.—Sweet Spirit Waltzes. 
ey e (Illnstrated.) R si ss * .. 4a, Od. 
(Founded on some of the pupular songs of the day.) 
Postman, or Night-mail Galop __.. oe = 3s. 
Cramer, Woop & Co., 201, Regent-etreet. 


(\ARLO ZOTTI.—UD Bacio Valses. 


/) (Tilustrated) Solo, 4s, Duet.. Se oN 4s. 
Young Man from the Country Quadrilles (Mlustrated) 
Solo, 48. Duet * ‘3 oe - .. 44, Od, 
Cranugr, Woop & Co., 201, Regent-street. 
PIANOFORTES. 
PIANOFORTE 


J. ENNEVER & CO., 

e MANUFACTURERS, 18, SOHO SQUARE, W., 

(Manufacturers to the late firm of Allison and Allison, Dean- 
street, Soho.) 

Ww. J. E. & Co. respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes Manufactured for Extreme Climates; also for 
schools, in ash, mahogany, or Ayperican walnut, at 24 guineas. 








Pianoforte Gallery (the largest in Europe), 207 and 209, Regent-st. 






Pianofortes Tuned, Rypptiteds t in Exchange, &e, 


q facture for India a superior COTTAGE PIANOFORTE, 
in solid mabogany, with metallic bracing», and all other appliances 
necessary to resist the effect of extreme climates. Unusual skill 
and attention are bestowed upon the manufacture of these Instru- 
ments, which, for their excellent quality of tone and durability, 
have obtained the highest commendations, Cramer Co, deliver 
these Instruments .0.B., packed in cases lined with zine, at any 
home port, for 50 guineas, Size: height, 3ft. 11}in. ; width, 4ft, 
4jin. ; depth, 2ft. 1}in. 

Pianofurte Gallery, 207 and 209, Regent-street, London, 

YRAMER’S ARTIST'S CONCERTINA, selected 

) by Ricnanr Btacrove. In purity of tone, delicacy of 
touch, noiseless rapidity of articulation, lightness, and 
perfection of mechanism, there Instruments are al un- 
rivalled. The vibrators are of tempered steel, and retain their 
pertect tuning in any climate. ~-Price 12 Guineas, including case, 

J. Bb. CRAMER & CO., 201, Regent-street. 
E VANS’S MUSIC AND SUPPER ROOMS, 

A COVENT GARDEN, 





AN INSTITUTION AND PUBLIC WANT, 
RESPECTABLY AND CAPITALLY CARRIED OUT. 





BELS AND BREAKYAST EXCELLENT. 











—— Niacin 
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QUNG BY MADAME LOUISA VINNING. 
\ May-morning. Ballad. By C. J. Hargitt 
| Cramer, Woon & Co., 201, Regent-street. 


‘UNG BY 


MADAME DOLBY.— 
\ Jo tind the 


wrrowing inCand E yJ. Duggan. 3s. Od. 
Cramer, Woop & Co., scent-strect, 





RGINIA 
At Venice. Ballad. 
lye Mabel. Ballad. .. 
he Breeze aud the Harp. 
CRAMI 


GABR 
eee liek s, Od. 


-_ 
a @s. Od, 


V 
I Song (in Cand D).. 


t, Woop & Co., 201, Regent-strest 


N E FAVARG E 
Galop brillant 


R.— 


| 
>» E 
| R 4s, Od. 


Au feu 








Belle Allemande. Caprice ‘ . Ga. 
Bergen-e. Romance sans Paroles. . re es 2 

Fantaisie de Salon on Flotow’s opera, ‘* Stradella”.. 3s. 6d. 
Polona a a 4 oe ae oa 3a. Gd. 
Valse Caprice, on Schira’s opera ‘* Niccold de’ Lapi” . Ga. 
Yvonne. Polka Mazurka 3s. Od. 


Cramer, Woop & Co . 201, Regent-street. 





ACQUES 
e Les Ailes 


BLUMENTHAL — 

Caprice .. = ‘ia as 

Played by Madame Goddard.) 

La Foi. Mélodie ” “2 - - 

CraMER, Woop & Co, 201, Regent-street 

B RINLEY RICHARDS— 
} Danish National Airs (Den tapre Landsoldat). 
Piano Solo : aa ~ ee an “4 2s. 6d. 
Duet .. od Pe ace es ~~ an oo a oe 
La Vivandiére. Scene Militaire .. 3s. 6d 
Love's Request. Air de Reichardt .. is .. 83. Od. 

Cramer, Woop & Co.,, 201, Regent-street. 


B! SHOP’S MELODIES, by BRINLEY 
> RICHARDS. 8s. each. 
No. 1, Mynuxver Van Duncr. 
No, 2, Tus Crovucu and Crow 
No. 3, Tei. mg, My Heart. 
No. 4, Brow, Gentie Gass ! 
CRAMER, Woop & Co., 201, Regent-street. 


W K U H E.—Fantasia on Verdi’s Forza 
e del Destino “£ os cn 5s, Od. 
Fantasia on Schira’s ‘* Niccold de’ Lapi’ .. . 4s. Od. 
Reichardt’s ‘* Love's Request.” Transcription .. 8s. 6d. 
AS CH E R—Le Chant des Naiades 
* Lurline” ies «e ae na ae 5a. Od. 
Played by Madame Goddard.) 


Ro} AL STRAND .THEATRE, 
ww the M t« i. V. Swanborough and 
! \ i 
I number of persons unable to | 
t Barl “ORPHEUS 
" ] every evel y until 
I J ? rive ES NIGHTLY 
( t , HUNT FoR A HUS 
1 2h, and d r the week 
at | ta, by 
Al BAND, 
I! James, A, 
MI Carson 
| ed by the 
aa Hurl travaganza, entitled ORPHEUS 
» bl ri 1 Con 1, cl enl, Love Tale, mm which 
" | BD. 2 G Honey, Sydney, Brooks, 
Norton, i i mon, 1} era, Feuton Wood, and 
min; M farie Wilton, Weston, Ledger 
H llughe Swanborough, and M npson. ‘To 
with MARGATE SANDS, in which will appear, Mr. 
{ A. Wood Kate ¢ on, Miss Maria Simpson, 
oud Mr Linnacle Pri as usual box-office open from 11 
to 5 1) 
N D ROYAL THEATRE 
4 DI ta) 
') ety ( ! 
I li 14 tof I C83 
of MADA BERLIOTS BALL, wh h 
evening i ! ! } { i ni 
en ‘ ‘ \ “ and 
orl ‘ ! ma, in? t ¢ a vi I, 
c,. Pe i ent | TADA BERLIOPS BALL, 
OR THE CHALET IN THE VALLEY, M Charles Selby, 
and tl \ of the co n »be followed by the great 
bextra hy F. C. Burnand, IXLON, or THE MAN AT 
THE WHEEL. Principal characters by Mesers. J. Robina and 
Ju lisses Pelham, Maitland, Cavendish, Teresa Lang- 
fora, M ( Selby, Rosina Wright, and Corps de Ballet. 
( ng with STOLEN, OR £20 REWARD. ~ Commence 
it ball; 7 o'el : 

TY WK OXFORD oven Every Evenrna. 
THE BEST AND MOST VARIED ENTERTAINMENT IN 
LONDON, 

ADMISSIO AREA, 64.; STALIS AND BALCONY, Is. 
PRIVATE BOXES, 10s, 6d 
(' GOUNOD. “FATRER ‘THAN THE 

e@ MORNIN Nhe best Song in his new Opera, * La 
Reine de Saba,” set to English Wort 
CRAMER, Woon & Co., 201, Regent-street. 
. 
Sle ANGEL'S IN THE HOUSE. Song. 
By Gl LINLEY, 26. 6d. This Song will rival in 
popularit ir. Lial well known Ballad, ** Little Nell.” 


CuAmMt Woop & Co., 201, Regent-street. 


RENE 


r s0ng.) 


GUIDE. By 


his is really a charmin 


ue ANGEL 
PAS R. 2s. 6d 


Cuanun, Woop & Co., 201, Regent-street. 
R° INA IAZERKA. By CIRO PINSUTI. 
a hy Mudie, Didiée.) Also arranged as a Piano 
Solo. 3 
Cramer, Woop & Co,, 201, Regent-street. 
; UIGL ARDIT’US NEW TTALIAN SONGS, 
i c.f u with the greatest success by all the principal 
vow) t 
“Ro , n B,C, and D), sung by Mdile. Piccolomini 2s Od, 
“LL Ardita nG@ and), sung by Mdlile. Titiens «- 88. Od. 
ae | ln ung by Maile. ‘Titiens es - ~. 83. Od 
© La Capinera di Lombardia,” Canzone .. ee oe 28. Odd. 
“La Idina,” Canto Pop: lare 62 Ax a a 
“La Trad Roman sentimentale 3, Od 
*Lrfaa 1,” Canzo p ; ‘ ae ss Be 
OM { Canto N ia ‘ - 2a, Od, 
** Keminise Melodicl 1 On io ad Angiolina 
Hosto F eo -. 38. Od. 
*Vuole Amor Rondo, Sung by Mdile. Titiens sw 
Trema, O Vil!” Duetto Draimmatico, sung by 
Milnes, Grisi aud Viardot : : - -. 43, Od. 
Cyuayen Woop & Co., 2)1, Regent-street. 
| A BELLA MEA. By SIGNOR SCHIRA. 
di tne by Mdme. Trebelli with great succes 2s. Gd. 
Also arranged as a Piano Solo, by Mdme, Oury, 3s. 6d 
Cramen, Woop & Co., 201, Regent-street. 
] | J, TINNEY’S NEW DANCE MUSIC.— 
e Bel Demonio Valses (Mlustrated Solo, 4s. 0d, 
Pitts ” - 99 ; Duet. 4a. Od 
1 i Garda Valse Sclo (lusts I os 4a. Od, 
hall Quadrille Solo -" " .. 4a. Od, 
The Furies Gal alo es ; Ba. Od, 
CaM! Woon & Co, 201, R nt street, 
ee ws Hi roorPs TO CONQUER” 
iy DANCE MUSIK 
Quadrill ited ©. Coot ae ee 4s, 00, 
Waltzes P ca ak 
Pretty Barmaid Pol tustrated) Henri Delorme 3a. Od, 
Cramer, Woon & Co., 201, Regent-street. 


; pANcE MUSIC on VERDI'S LAST OPERA, 
1.4 my ) 


\ DEL DESTINU.” 
Galop, by I + -. Sa. Od. 
Qua ‘ ° 3a. Od. 
Tritt i ‘ . -. 88. Od, 
Val i ' da, Od. 
‘ & Co., 201, Regent-stre et 
NEX Vor MUSIC by BLUMENTHAL. 
4 The } K and F minor ee .. Ba, Od, 
\ by Sims Reeves 
i prick t wk imy heart in B flat and G 3s. Od. 
I nh bb nt oe os Od 
by M 
iL? Sa. Od. 
i al Lem is Sherrington 
‘ Yoo & Co, 201, Regent-street, 


Cramer, Woon & Co., 201, Regent-street. 
J ° 
Cramer, Woop Co., 201, Regent-strect. 
\ ADAME OUR 
-~ 


Transcription 
CRAMER, 


Y.—La Belle Mea. 
re ae ws ni - 3s. 6d. 
Woop & Co., 201, Regent-street. 
W 5S ROCKS T R O.—Mes Songes. 
e Trois Penstcs .. ee ‘ ae .. 3a. Od. 
; Woop & Co., 201, Regent-street. 
W C. SELLE. “SYMPHONY OF SPRING.” 
e Rondo Pastorale for the Pianoforte. 4s, 
Craxnkgr, Woop & Co., 201, Regent Street. 
RNOLD DE FO E.—Trust Me. 
F Melody .. ms ia on se 1s. Od. 
Turlurette. Popular Air os os a .. 38. Od. 
Cramer, Woop & Co., 201, Regent-street. 


| ceca ARRANGEMENTS of JESSY 


CRAMER, 


Caprice on Favourite Themes. Natalia Macfarren 3s. 0d. 
Fantasia on Favourite Airs, W. Macfarren 4s. Od. 
CRAMER, Woop & Co., 201, Regent-street. 


GOUNOD.—MARCH from LA REIN 
DE SABA. Solo, 3s.; Duet, 43. “This magnificent 
procession march ranks among the fiuest marches even writt n.” 
—Vide Athenwum, Novy. 14, 1863. 

Cramer, Woon & Co., Regent-street 


X GOUNOD. — VALSE pour PIANo, sur 
Je VOpera LA REINE DE SABA. Par F. BURGMULLER. 


Cramer, Woop & Co., 201, Regent-strect. 


j RUMMEL—BONBONNIERES 
ey) @ MUSICALES. Twelve Operatic Fantasias, 2s. 6d. each 
1. Joconde 6. Sacrifice Inter- 9. Parisina. 

2. Cenerentola. rompu. 10. Torquato Tasso. 
3. Euryanthe. 7. Faust. 11. I Puritani. 

4. Anna Bolena, 8. Beatricedi Tenda | 12. Ll Furioso. 


5, Gustave. 
Cramer, Woon & Co., 201, Regent-street. 


— NAME OF HIM I LOVE. Ballad. 
Rene Favancer. 2s. 6d. 
Co., 201, Regent-street. 


By 





Cramer, Woon & 
| 


| I DREAMT I WAS A CHILD AGAIN 
s By J. L. Harton. 2s. 6d. 
Woop & Co., 201, Regent-street. 





CRAMER, 





YOLISH NATIONAL HYMN. Sung in the 

Churches of Warsaw. Now prohibited by the Russian 

Government, Arranged for the Pianoforte by E. KANIA, 3s, 
Cramer, Woop & Co., 201, Regent-street. 


YRAMER, WOOD & CO’S NEW EDITION 

) of CLASSICAL PIANOFORTE WORKS, Edited by 
LINDSAY SLOPER. 

This edition comprises a series by Beethoven, Mozart, 
Mendelssohn, and Chopin, as well as a Miscellaneous Selection, 
which includes many works by Handel, Dussek, Schumann, 
| &e, There is also a Duet Series of the compositions of Schu- 
mann, Sehubert, &c. While the correction of the press has 
been most carefully attended to, clearness, distinctness, and 
elegance of printing have not been forgotten, 

Lists of Contents may befhad on application 

Crayenr, Woop & Co., 201, Regent-strect, 
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| ordinary preparation cures 
| Rheumatism, Lumbago, Sciatica, and all painful affections 








Established 36 years, 


6 | YTRAYS BALSAMIC PILLs, 


2s, Od., 4s. Gd., and 11s. per box; 33., 58., and 12s, 










**A mild diuratic, a soothing balsamic, a powerful tonic. and 
an excellent invigorating pill.’—Sunday Tines. E 

Give them one trial. Prepared only by Mr. M. 0. WRAY 
1a, Davies-street, Berkeley-square, W., two doors from Oxford. 
street. Consultations every day from 11 a.m. to 10 p.m. 


Cox FO FOCUS 
4 Mr, FRANCOIS (late Jeans 





TEETE.W 


. Surgeon-Dentist, continues 


4 38. Od. to supply his celebrated ARTIFICAL TEETH, on Vulcanised 
ip 


Base, at 5s. a Tooth, and £2108. a Set. These Teeth are more 
natural, comfortable, and durable than any yet produced, and 
are self-adhesive. ‘ 
42, Judd-strect, near King’s-cross and Euston-square, 
CONSULTATIONS FREE. 





JEURALGIA.—INSTANT RELIEF FROM 
PAIN.—LEFAY'’S GRANDE POMADE.—This extra- 
by rubbing, Tic Douloureux, 





of the nerves, giving instant relicf in the 
paroxysms of those tormenting maladies. It may be used by 
the most delicate person with perfect safety, as well as 
benefit to the general health, requiring no restraint from 
business or pleasure; nor does it cause any eruption onthe 
most tender skin.—Sold by J. W. STIRLING, 86, High-street, 
Whitechapel, London, in cases at 2s. 9d. and 4s. 6d. each, 
It can be had of Sanger, 150, Oxford-street, and all the 
principal medicine vendors; or J. W. Stirling will send it by 
post for 4d. extra. 


BEAUTIFUL FOR EVER. 


most violent 








eae RACHEL on FEMALE GRACE 


and BEAUTY .—A Book of Beauty, just published, to be 
had at Mapame Racnet’s, 47A, New Bond Street. 


i ADAME RACHEL takes this opportunity 

to state to the nobility and her lady patronesses that all 
other persons presuming to style themselves enamellers commit a 
gross fraud upon the public, as on the late trial, ‘ Rachel y. 
Carnegie,” it was provel beyond a doubt that RACHEL is the 
ONLY ENAMELLER im the WORLD. Persons who style 
themselves restorers of youth and beauty, and who have endea- 
voured to copy her—such persons being ignorant of her beautiful 
art—have been the cause of blighting many a young and lovely 
face, by the use of dangerous and destructive compounds, 


] EAUTIFUL WOMEN.—The PEACH 

BLOSSOM CREAM and Alabaster Powder, the Mag- 
netic Rock Dew Water from Sahara, Circassian Bloom, 
Arabian Soaps, and Alabaster Liquid. These costly and in- 
imitable toilet preparations render the hair, teeth, and com- 
plexion beautiful beyond comparison. Can be had only at 
Mapame RacueEt's, 47a, New Bond-street, Londen, where 
she can be consulted daily. All communications are strictly 
confidential. Madame Rachel’s Royal Arabian Perfume Baths 
are open daily, from 10 a.m. to 10 p.m, 











RUPTURES—BY ROYAL LETTERS PATENT. 
Ww ITE’S MOC-MAiN LEVER 
TRUSS is allowed by upwards of 200 Medi 
cal Gentlemen to be the most effective invention in 
the curative treatment of Hernia. The use of a 
i, steel spring, so hurtful in its effects, is here avoided ; 
a soft bandage being worn round the body, while 
the requisite resisting power is supplied by the 
MOC-MAIN PAD and PATENT LEVER, fitting 
with so much ease and closeness that it cannot be 
detected, and may be worn during sleep. A de- 
scriptive circular may be had, and the Truss (which 
cannot fail to fit) forwarded by post, on the cireum- 
ference of the body, two inches below the hips, being 
sent to the manufacturer, 
MR. JOHN WHITE, 228, PICCADILLY, 
LONDON, W. 

Price of a Single Truss, 16s., 21s., 26s. 6d., and 31s. 6d. 
Postace, 1s. 

Double Truss, 31s. 6d., 42s., and 52s. 6d. Postage, 1s. 8d. 
An Umbilical Truss, 42s. and 52s. 6d. Postage, 2s. 10e. _ 
Post-office orders to be made payable to John White, Piccadilly. 
NEW PATENT. 

LASTIC STOCKINGS, KNEE CAPS, &e., 

‘4 for VARICOSE VELNS, and all cases of WEAKNESS, 

and SWELING of the LUGS, SPRAINS, &c, They are porus‘ 

light in texture, and inexpensve, and drawn on like an ordinary 

stocking. Price 4s. 6d., 7s. 6d., 10s. and 16s, each ; postage 6d. 
Joun Wurtz, Manufacturer, 228, Piccadilly, London. 














PRINTING. 
TO CONCERT GIVERS AND PROPRIETORS OF PLACES 
OF PUBLIC ENTERTAINMENT. 

) td DESCRIPTION OF PLAIN AND 

4 COLOUR PRINTING, BROADSLIDES, POSTERS, PRO- 

GRAMMES, TICKETS, and CIRCULARS done quickly and 
tastefully, at the 

REGENT STEAM 


55, King-street, REGENT-STREET. 
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*9 ONE OF THE CHEAPEST OFFICES IN LONDON, 


RAMER’S PIANOFORTE GALLERY offers 
peculiar advantages for the choice of a first-rate Pianoforte. 
There is a profusion of every description, from the smallest 
pianette to the largest and _ finest grand, and by all the eminent 
makers of England and the Continent. Nothing but the very best 
instruments are selected from the factories, all that are deficient 
in tone being carefully avoided. Purchasers from Cramer and Co. 
may therefore rely on having placed in their hands whatever may 
be reasonably expected from a selection made with competent prac- 
tical skill. Cash purchasers will receive the usual discount. 
Every instrument fully ranteed. Cramer and Co, deliver these 
pianofortes at any railway-station in the kingdom without risk to 
the purchaser, and at a very trifling cost.—CRAMER & CV.'5 
Pianoforte Gallery (the largest in Europe), 207 and 209, Regent- 
street. 
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THE FORGET-ME-NOT, 
L 

Though far away I’m doomed to roam 

Tn lands beyond the sea, 
Far from the shores of England 

And those so dear to me ; 
Though rough and rugged be my path ; 

Tho’ sad may be my lot ; 
Vet one thing still will cheer nfy heart - 

This blue Forget-me-not. 

aie 

For when I left my native home 

For a far and distant land, 
This little flower was given me 

3y a tiny little hand. 

fhe gave it me when last we met, 

Lest she should be forgot ; 
And whensoe’er this flower I see, 

Then I'll forget her not. 


III. 
And still I keep this little flower, 
Tho’ faded now it be, 
In memory of Old England 
And the one who gave it me. 
And when again I meet her, 
’Neath her favourite little grot, 
Tll show her then that I have still 
This blue Forget-me-not. 





F.S.C, 
Our Fenilleton, 
ee 


Ye CRUEL PRINCESS FUGA. 
[A TALE FOR MUSICAL NURSERIES ]. 

Ir happened ever so long ago—long before 
Logier’s system and Goss’s harmony. Oh yes! 
the world was very dark when it happened. It? 
That brings me, my dear, to the story. 

The world was very dark, musically. There 
was only one place where it was thoroughly under- 
stood. That was at the palace of the Fuga’s. 
And there was only one person who understood it. 
That was the Princess Fuga. Oh, she was fair, 
and cold, and, ah me! how correctly she fingered 
all her pieces, Alack, there is no such a thing 
now, 

Well. And the castle where she lived was 
situated very high—at the top of the scale, treble 
cliff. The trees in‘the*gardens were all clipped 
into the shape of crotchets and quavers. There 
were motetts of flowers and masses of rocks. 
The retainers were all armed with musical staves, 
azd sang choruses (composed by the Princess 
Fuga) when they had their diurnal beer. Also 
when they changed guard. If any of them sang 
wrong—by reason of a cold in the head, or other- 
wise—he was immediately carried to the castle 
wall and thrown over. For the Princess Fuga 
could not bear mistakes in music; and in those 
days, my dear, there was only one way of punish- 
ing, and that was by putting people to death. 
It had its inconveniences, but it saved a great 
deal of trouble. 

Now, although the Princess Fuga was very 
cruel, she was very fair; and men sought her in 
marriage. Knowing her fondness for music, her 
suitors sent her grand valentines, containing a 
whole oratorio, and sometimes a three-act opera. 
But they were always grammatically wrong in the 
first number, which caused the Princess great loss 
of temper, and quite ended the suitor’s chance. 
8o it came to pass that, being very much impor- 
tuned by these musical offerings coming through 
the post, (and there was invariably tuppence extra 
to pay overweight, which was very aggravating), 
the Princess Fuga took a resolution one fine morn- 
ing. And her,trumpeters went forth east and west, 
and north and south, through the world, (which, 
my dear, was much smaller at that time), and 
made the Princess’s resolution known. It was to 
the effect, that whoever intended to propose to 
the Princess Fuga, would have to do so in person ; 
that no more letters would be taken in, especially 
when marked tuppence to pay; and that she 





| mistake ! This was very pleasant, so far as it/secutive fifth in it! 
went; but there was one little condition tacked ‘som 


on, which did not sound so pleasant. Every suitor 
who made a mistake in his fugue was to be immo- 
lated by being thrown over the dizzy ramparts of 
the castle! 

Well, my dear, the troubadours came, for all 
that. Each brought his MS. fugue under his 
arm. Each of them was marched up to the 
audience-room, where in solemn state sat the cruel 
Princess Fuga, surrounded by her officers of state 
and armed men. Each of them sat him down, not 
without trembling (but what will not love do?), 
at the Venn’s Collard model—forfeited to the 
State under the more exact Patent laws of the 
period—and went through the fugue. 


some mistake which could not escape the subtle 
ear of the Princess. In the grandest passages she 
would wave her royal sceptre—would start from 
her gilded throne, and cry, with a loud voice, 


the unfortunate minstrel promiscuously, and hand 


But, alack and a-well-a-day! there was always 





“ Stop !—Consecutive Firrus! Away with him!” 
Whereupon two sturdy retainers would take up 


him over the wall. In a few months the moat 
got quite choked up with gentlemen who would 
make consecutive fifths. There they lay, all at 
consecutive sixes and sevens with each other. 
And still the Princess wore the willow. She 
was getting rather bored by it, to tell the truth, 
and almost wished somebody would come with an 
immaculate fugue. But he did’nt. The terrible 
tale of gentlemen in the moat had the effect, 
by-and-bye, of stopping the immigration of suitors, 
till at length the old warder at the gate fairly 
nodded as he basked in the rich sunshine. 

But he woke one fine day with a start when 
Franza de Knava, a notorious jonglewr and char- 
latan of the period, rapped lustily at* the wicket. 
He bore a MS. fugue under his arm. Now Knava 
was no great tremoli in those days, and the porter 
was rather astonished at his trying to win the 
Princess. And so he told him. 

“Wotte?” he said, in the language of that 
age, “ Wotte? <A-courtynge of my mistresse— 
eh?” 

“ Whych itte is my lyttle game,” replied Knava. 
“ Gadzooks,” quoth the porter, merrily, “ There 
is a moate in your eye, fayre sirre.”’ 

“Ho, ho!” snarled Knava, meaning to laugh. 
He always did laugh at people’s jokes, because it 
was good policy. But it was only a snarl in 
masquerade. 

* So Knava strutted on through the ranks of the 
men-at-arms, who became aware that a new suitor 
was going up for the exam. 

“From whatte ramparte shalle we projecte 
ye minstrelle ?” asked No. 1 of No. 2. 

“From ye easterne walle, I thinke,” calmly 
responded No. 1 to No. 2. 

Thus comforted, Knava went on—the pianoforte 
stool, opened his manuscript, and proceeded. All 
this before the stern Princess Fuga and the court, 
who stood around the Venn’s Collard. And the 
Princess thought to herself, as she gazed on De 
Knava (who was a person of mean appearance), 
that she wouldn’t be sorry if he came to a con- 
secutive fifth; and the court all thought the same. 
Fact is, De Knava was not popular. A writer of 
the day accounts for this indirectly, We have 
been along at the British Museum, and got the 
passage, which runneth thus :— 

“ franst de dinaba, soe callit for that be 
was one greate hnabve, didde appeare to menne 
as pe musicale Rasarus of the age, insomauche 
us be didde piche up pe crumbes from pe 
Publishers’ tables, butte wns notte t anhtulle 
therefor, sneahpnge aboutte ithe olde Wibes’ 
tules, tendpnge mache to pe mischiefe and 
burte of those thatte fedde gim.” 

So saith Roger de Coverley, in his excellent 
history of the dark ages, imprinted by Aldus 
Manutius at Venice. But to return. 

‘io the utter amazement of everybody, and the 








would marry the man, gentle or semple, who com- 
posed and played a double fugue without a single 


Wonderful! 


There was 





* x 8 * 

Very pale the bride looked. But there was no 
help for it. ‘Trumpeters and royal proclamations 
must count for something. So Princess Fuga 
was to take on her royal throne the jongleur, De 


Knava. ‘The organ pealed. ‘The bells rung. A 
new verse had been added by Messrs. Koks to the 
national anthem, expressly for the occasion. 


The Rey. Mr. Boleroo, the monk of St. Mark 
of the Forest-coll, arrived (from a tercentenary of 
the period), and was proceeding to tie the nuptial 
knot, when— 

“Srop!”’ cried somebody, somewhere. 

As the whole affair was uncongenial to overy- 
body except the Rev. Boleroo, who was paid for 
his services, stop everybody did. Also, looked 
round. 

“Stop!” again cried Rinli Britzka, the cele- 
brated Russian composer of the middle ages, so 
well known to all antiquarian musicians. 

So saying, R. B., looking pale and determined, 
with the order of St. David (middle age worthy) 
glittering on his breast, made his way towards the 
crouching De Knava, 

Whom he Collared and Collared. 
throttled. 

“How now?’” enquired the Princess Fuga 
(hoping that 8. 2. was all right, and knew some- 
thing). 

«Twas mine !’’ shouted R. B. 

« What sayest thou?” said the Princess. 

“The fugue 
alt” 

“Ha!” cried thé Queen. 

The Court made the same remark. 

* a #* % 


And nearly 





‘twas mine —he CR-R-R-IBBED 


“Whyche I thynke you saidde ye easterno 
walle?” said No. 1 to No. 2, aforementioned. 
““Whyche I didde,” calmly replied No. 2 to 
No. 1. 
* * * ¥ 
There isa moral, my dear, to this little tale. 
Let me see—I know it has to do with copy-books, 
« Procrastination is the’’—no, that’s not it. 
“ How doth the little” —tut’z ! 
Ah, this is it— 
Honesty 1s THE BEST Ponicy. 


THEATRICAL INTELLIGENCE. 


Scene—A Shop, fHovun—Midnight. 


(About Twelve o'clock), 


DRAMATIS PERSONA, 
Chemist and Druggist (all-in one), 
Chemist's and Druggist’s Boy (all in one again), 





Chem. and Drug. What do you stop out so late 
for, eh? 

Chem. and Drug’s Boy (who has been to the Lyceum). 
Please, Sir, I’ve been to the theayter. 

Chem. and Drug. Which theayter ? 

Chem. and Drug.’s Boy (professionally). Please, 
Sir, I’ve been to see Pil-Ammonia. 

[Cuemist kicks him. Hwxewnt severally. 
—Punch. 


——>——_ 
’ Tuearrica, Tounper.—The Play-house thun- 
der was formed much in the same way, and from 
the same materials, from the earliest ages of the 
English drama, down to the reign of George the 
Third, as will appear from the following lines of 
the prologue to “ Every Man in his humour.” 

No creaking throne comes down, the boys to please ; 

Nor pimble squib is seen, to make afeared 

The gentlewoman ; nor roll’d bullet heard 

To say it thunders, nor tem ous drum 

Rumbles, to tell you when the storm Is come. 
The theatrical artillery of the sky appears, in 
fact, during this long period of time, to have 
received no improvement whatever, if we except 
that of which the testy critic, John Dennis, claimed 
the invention. We are, unfortunately, ignorant 
in what this invention consisted; but so jealous 
was Dennis of the honour which this famous in- 
vention could not fail to confer upon the happy 
wit from whose brain it emanated, that we are in- 
formed by Pope, (whose testimony however, in 
a matter in which Dennis is concerned, should be 
received cum grano salis,) that the critic, happen- 
ing to be present at the presentation of a tragedy, 
in which the audience were treated with an un- 





honour of the fair but cruel Princess, De Knava’s 
fugue finished without a mistake! Not a con- 





usually loud clap of thunder, exclaimed, with a 
vehemence proportioned to the importance of the 
subject, “ By Jove, that’s my thunder,” 












t 
| 





¢ 
} 




















(No. 25, March 19, °64, 














: ) JHESTRA 
oss THE ORCHES uv fi. 
dt ust ‘ Trem Mustcan Socrery or Lonpon. — The 
JU, second concert of the season took place upon 
+ ; Wednesday evening last, when the following 
| DPA re un CONG ERT 2 ihe announce- program was presented — 
ment of a Beethoven night for Monday last drew, PAR® 1. 
it usually docs at these admirably conducted | Overture, Scherzo & Finale ...............e0e00+. Schumann 
concerts, a large and appreciative audience, We | Scene Kt Air— Pour notre amour” . . (Gillawne Tell)... Rossini 
subjom the program : Madame Leminens-*herrington, 
am as Concerto, No. 11, (in G major)—Violin ........+++0++6. Spohr 
Quartett, in G, Op. 2, for two Violins, Viola, and 1. Allegro cma C2, Wii, allegretto. 
Violoneello eee sseeeees Beethoven aT ee ss ee : — - . 
MM. Vieuxtemps, L. Ries. HL. Webb, and Paque, Air—“ Sweet form gp foetal tpt abtalt ey Wallace 
** Meetings and Partings.” .........+.++. George Russell ary ” on Ble _— ae ae 
Mr. Cummings j Overture, to s6tecesoens (Ruy Blas). .....+ceeeees Mendelssohn 
Song, * Bid ime discourse.” oo lh inode eae Gal ee ele Bishop | PART If. 
~~ Madame Pareja dite c | Symphony in p, No. 2, Op. 36 ........0ssccesssecces Beethoven 
onata, in G, Op 2, | o 1, for Pianolo tealone .... Beethoven Pp Adagio molto—Allegro inolto, 2. Larghetto. 3. Scherzo and 
wena Trio—Allegro, 4, Allegro molto. 
P , a - - | Grand Air— Da Village voisin” .....(Le Serment).... Auber 
Vartat pt be ye 1 hero comes, —— | Madame Lemimens-Sherrington 
o oeeee come Violunes cen anes We thee. hoven | Qyy riure, ...........(Nachkldnge von Ossian) ....00000. Gade 
tap > she ic epee nietiitig See Conductor - Mr. Alfved Mellon. 
y . he Ga aind teoveeese teeeeee . Mendelssohn . . . . 
Mr, Cummin The overture of Schumann, was interesting as a 
my, “Du village voisin.” ........(Le Serment)...... Auber | novelty; but, upon the whole, did not seem to 
ante tx bie ae — : + produce that effect on the greater portion of the 
onata, im > 7, cedicaver ‘ utzer, fk “ - 
Pianoforte and Violin : cai . Becthoven audience, which young Germany would have 
Madame Arabella Goddard and M. Vieuxtemps. anticipated. he opening, a kind of recitative, 
Conductor Mr. Benedict 


As will be observed, there was no absolute novelty 
in the selection made, still it was well adapted to 
illustrate the varied and mighty conceptions of the 
vreatest of all instrumental writers ; and executed 
as they one and all were, almost irreproachably, 
they cannot be heard too often. M. Vieuxtemps 
having now bid us adieu, we may take advantage 


of the present opportunity to make a few remarks 
upon the different performances given under his 
direction. Possessing, as he does, the most perfect 


command over the difliculties of his instrument, 
coupled with a thorough knowledge of every branch 
of his art, he was in the highest degree titted for 
the post he had been selected by the director to fill, 
and upon the whole we may say that during his 
engagement, more than any previous one within 
our recollection, the performances have been remark- 
able for the most rigid attention to the text of the 


author, which is always to be commended. To 
him we are indebted for the introduction of a 
novelty of particular interest. We allude to the 

stett of Mozart, which was given upon two 
occasions, and afforded great pleasure. We 
trust that upon his next visit some other 


equally interesting works may be introduced, and 
receive the same justice in their interpretation. To 
return to the program, the quartett was admirably 
given, and in il, as inthe other works, the spirit 
of the anthor seemed to animate the performers. 
Madime. Goddard's executionof the pianofortesonata 
was perfect in every way, and, therefore, thoroughly 
enjoyable. Such playing as the frequenters of 
these concerts are accustomed to hear from Mdme. 
Goddard and Mr. Charles Hallé must doa great 
deal to improve and advance the taste for legiti- 
mate art; and prove that it is not necessary to go 
into fits over the instrument, belabouring it with 
maniacal blows, as we too often witness. The 
variations on “See the conquering hero comes,” 
having been only played once before at these 
concerts by Mdme. Goddard and Signor Piatti, 
were quite new tomany'of the~audience. Some 
portions are extremely beautiful, and might be 
studied with advantage by many modern vari- 
ation writers. It was well played by Mdme. 
Goddard and M. Paque, who, during thelengthened 
absence of Signor Piatti has had capital opportu- 
nities of improving his style and acquaintance 
with classical chamber music. His tone is not 
vltogether as clear as it might be, but this, we 
we are inclined to believe,*is greatly the fault of 
his instrument. Of the rendering of the Kreutzer 
sonata, we can speak in unreserved praise. Often 
as we have heard this work, we never recollect 
a finer performance than that of Monday last. In 
the variations particularly, an immense effect was 
produced. After the second one the audience 
caused some interruption, by bestowing an enthu- 
siastic round of applause upon M. Vieuxtemps, 
which, though well deserved, might have been 
reserved until the conclusion. ‘The finale was 
dashed off at a real presto speed and with immense 
brilliancy, bringing this splendid work to a fine 
finish. ‘The vocal music was intrusted to Mdme. 
Parepa and Mr. W. H. Cummings, the former of 
whom gave Bishop’s “Bid me discourse,” and 
the florid aria from Auber’s “ Le Serment,” with 
much brilliancy of execution, securing a recall at 
its conclusion. Mr. Cumming’s rendering of the 
charming song of Curschmann gave much pleasure, 
but with Mr. Russell’s song, as a composition, we 
were rather disappointed, and Mr. Cumming failed 
to make the effect with it he would have done in 
another better suited to his class of voice, which 
is undoubtedly good. The accompaniments were, 
as usual, in the able hands of Mr. Benedict. For 
the next concert, we observe M. Sivori has been 
engaged, and will be followed, during the season, 
by Joachim, Wieniawski, &c. 











starts powerfully in unison, and throughout the 
movement there are certainly some _ pretty 
passages with a Mendelssohnian tinge; in the 
working out, however, it fails to impart that 
satisfaction which is realized in the works of true 
genius. ‘The Scherzo pleased more, being of a 
light and tripping character. There are many 
interruptions in the time, which gives it aa air of 
eccentricity, some would say originality, forgetting 
that it has already been used, and with better 
effect, by Spohr in his symphony, ‘“ The Power of 
Sound.” The Finale is worked ext in the form of 
a fugue, in which there are some very effective 
harmonies; but, nevertheless, a want of real 
interest. ‘There was an evident desire to give it 
every chance of success, both on the part of Mr. 
Mellon and his fine orchestra; but, we cannot 
help expressing our opinion, that the same amount 
of attention had much better have been devoted 
to the other works. The concerto of Spohr, a 
work teeming with immense difficulties, received 
every justice in the hands of M. Vieuxtemps; 
the adagio particularly being given faultlessly, and 
with intense expression. At the conclusion, this 
truly great artiste received an enthusiastic recall, 
a well merited compliment to his talent, and 
one, we are sure, that from such an andience, 
including, as the society does, nearly every pro- 
fessional of note in London, would be duly appre- 
ciated by the artiste. In our remarks upon the 
performance of Schumann’s overture, we mentioned 
that we should have preferred the attention given 
to it to have been devoted to the other works also 
selected, or at least that its performance should not 
have obliged the sacrificing of any portion of better 
known, and therefore more easily criticised, com- 
positions. These remarks apply to the manner in 
which the Puy Blas overture, and also some 
portions of the symphony were given. The uni- 
formly admirable execution of orchestral works at 
the Musical Society’s Concerts leads us to speak our 
opinion candidly, and we trust in future more care 
and attentive rehearsal will be given to every work 
that is considered worthy of selection for per- 
formance. The overture was seemingly aye 
without any rehearsal, and was, consequently, not 
so well given as we ag ee pope and, judging from 
— performances, had a right to expect. The 
wrass, of which great use is made throughout, was 
in many places very unsteady, and the ending was 
too much hurried, consequently wanting in distinct- 
ness. The symphony of Beethoven being well 
known, was given admirably, with the exception of 
some uncertainty in portions of the Larghetto, caused 
by its being taken a shade too fast—in fact, closely 
approaching an Al/egretto. The corni were thereby 
inconvenienced in the triplet passages, still this did 
not justify their entering at one point a bar too 
soon. The fine and highly suggestive overture of 
Gade (of whom Mendelssohn had such a great 
opinion), was well played, but is scarcely the kind 
of work to finish a concert with. Its effect was 
much interfered with, as usual, by a great portion 
of the audience rising to leave. The Council should 
adopt the plan of allowing an interval before the 
last overture for the withdrawal of those who 
neither care to listen to it, nor are disposed to allow 
others. The vocal selection was only what we have 
heard before, though all were well given. There 
are any j magnificent arie in the almost unknown 
operas of Mozart (one of which, from Andromeda, 
was revived by Madame Rudersdorff last season), 
that are worth looking at, and would certainly not 
be out of place in the programs of the Musical 
Society. r. Alfred Mellon conducted, with his 
usual energy, and we trust he will take our remarks 
in the spirit in which they are made, as proving 
only our desire for a continuance of those perfect 

rformances he has led us to look for wherever he 
olds the baton, 








toyaL Socrery or Musicrans.—The anniver. 
sary festival of this well managed and most 
useful charity took place last Tuesday, at the 
Freemason’s Hall, when a large and influential 
company, professional and non-professional, pre- 
sided over by that excellent and good-hearted 
gentleman, Sir Francis Goldsmid, Bart., M.P, . 
assembled in support of the just claims of the 
society. As our r@aders all know, this society was 
founded in 1738, for the relief of decayed musicians 
and their families; and has always had, from 
Handel downwards, the most brilliant names in 
the profession amongst its members. Generous 
feeling is the attribute of the true artist, 
The following eminent artistes kindly volun. 
teered their valuable assistance for Tuesday's 
banquet :— Mdme. Parepa, Miss Florence de 
Courey, Messrs. R. Barnby, W. Coward, W. J, 
Fielding, C. Dawson, G. Benson, W. Cummings, 
Donald King, E. Land, Montem Smith, Fred, 
Walker, W. Whiffen, F. Kinkee, J. Coward, Theo, 
Distin, Chaplin Henry, T. Wallworth, R. Wilkin- 
son, and W. Winn. Pianoforte, Mdme. Arabella 
Goddard; flute, Mr. Svendsen. The concerted 
music under the direction of Mr. James Coward. 
The songs accompanied by Mr. C. E. Stephens. 
The whole proceedings passed over in the happiest 
manner. ‘The chairman, whilst disclaiming any 
technical knowledye of music, betrayed in every 
speech and every sentiment that beautiful ap. 
preciation of all that is right and human and 
generous in art, which is, after all, better than the 


most finished system of music esthetics. We 
subjoin the program of the evening :— 

PROGRAM, 
The National Anthem .........-.-++06+ tseeeee Dr. John Bull 


With solos for Mdme. Parepa, and duet for Mr. Cummings 
and Mr. Winn. 
Glee for five voices. ...‘‘ Mark’d you her eye,” .... W. Horstey 
Messrs. Fielding, Coward, Cummings, and Distin. 
Song. .‘* The ray of hope can cheer the heart,” .. Sir H. R. Bishop 
(Henri Quatre.) 

Mdme. Parepa. Clarionet Obbligato Mr. Lazarus, 
Fantasia. .(Rigoletio) and Prelude and Fugue in a minor.. Bach 
Miss Arabella Goddard. 
eee **O do not scorn my love,” ...... J. Benedict 
(A song of the North Sea.) Mr. W. Winn. 


Five Part Song........‘* Take thy Banner,”........ J. Coward 
Valse ..... (Ah! ridda leqgera) ...... MF cecs Gounod 
Miss Florence de Courcy. 

Quartett.... (Cortez)...... ** Haste, let us leave,”...... Bishop 
Solo, Flute ...... Variations on a German Air ...... Bochm 
Mr. Svendsen, 

OR Se nia deans ‘The Cloud-capp’d Towers,” .........+ Stevens 
Madrigal for four voices....‘‘ What Ho!” .......... W. Beale 


Horsley’s glee went charmingly—as in fact, did all 

the part music, especially Mr. J. Coward’s clever 

“Take thy Banner,’ which was well received. 

Miss Florence de Courcy received an encore in 

the valse from ‘ Faust.” Mdme. Arabella God- 

dard’s playing on a superb Broadwood was all 

that we know and appreciate. To turn to matters 

financial. The following is Mr. Stanley Lucas’s 

abstract of charge and discharge for 1863, which 

shows very well indeed for the management :— 
RECEIVED. 

Iftterest on Stock ....... csecsesecccvccececcecs 

Ground Rents, Lisle Street ...........eceeeceeees 

Hon. Subscriptions, Life............. . 

————— _ Annual, 1862 

Including | _ at = - ; 1863 £211 19s. 








228 15 0 
Professional Subscriptions : 

ALat £1-1s. .....cccceee -£11 11s. 

170 at £2 2s. .......... + -£357 Os. 
—— 36811 0 
Premiums and Fees, 5 New Members.............. 162 4 0 
Profit of Dinner in Donations, &c. ..........+.....- 135 13 0 
COMMS ncccccaccencccceccscrssecossanes 64 510 


Income Tax returned on £19,850, dividend, Oct. 1862 6 3 0 












Legacies from late members ............-000eeeees 118 18 0 
PORUEEOE coc esressvsviccscves pereshe nena ecvense 1 
£2956 13 7 
EXPENDED. £& 8 
Claimants,—viz., 10 Members, 41 Widows, and 13 
Children .......... eneg@bass 0 and 66% aco Ciel 49 0 
Schooling for 14 Children 4415 0 
Temporary Relief ................- weeee ss useverss 168 13 0 
Funeral Expenses. ..............s00eeee seexeeenes 20 0 0 
Apprentice Premiums............eesecceeeeeeewes 7663 8 
TE re rere 50 0 0 
Benefactions to Non-Claimants  ...........eeeeeee 68 15 0 
242215 8 
Salaries—Secretary ........ccscccccsccccsscsseces 100 0 0 
SOON Bic ki cv eWcdccccsesesceeteseeee 80 0 
ne oi cirenen 0s se eidasmnsuess Sacansennksoce 819 3 
Incidental Expenses—Secretary .......... £8 7s. 1d. 
Collector ..........45 98, 7d. 
——_ 1316 8 
Bankers’ Charges, less 1s. 6d. returned for Discount 0 4 2 
cicinideeagicieeite 
Total Charge .........+++ re a 2625 15 9 
DUEPIND oc ccrccesccdccceccececccececes 330 17 10 
£2056 13 7 


During the evening Mr. Anderson, honorary 
treasurer, read alist of donations. They amounted 
in all to about 2501. The following were a few of 
the est :—The chairman, 501.; Messrs. Collard 
and Collard, 501.; Mr. Martin, the director of the 
National Choral Society, 10 guineas ; Mr. F’. Golds- 
mid, 10l.; Mr. H. E. Bischoffsheim, 10 guineas ; 
Messrs. Ashdown and Parry, 10 guineas; Mr. 


Lodge Ellerton, 10 guineas; Mr. Costa, Mr. Bene- 
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dict, M. Bauer, Messrs. Addison and Lucas, Mr. | 
G. Wood (of Cramer, Wood and Co.), 5 guineas, 
most of these donors having made repeated dona- 
tions on previous occasions. The society's 
annual concert will take place this year at St. 
James's Hall on Friday evening, May 6th, when 
the “Messiah” will be performed, Dr. Sterndale 
Bennett conducting. 

PHILHARMONIC Socitery.—The second concert of 
the series took place on Monday evening in the 
Hanover Square Rooms. ‘The following was the 
program — 





Mahala in DB, NO. 4, veccovsvccccccsescesesececesesne Mozart 

Serenade, “Slumber Dearest,” ....... Mendelssohn 

The Orpheus Glee Union. 

Concerto in p minor, Pianoforte (Op. 1), .... Sterndale Bennett 
Mr. Harold Thomas. 





(First time of performance at these concerts). 

Part Song, ‘* When Evening Twilight,” ............... Hatton 
The Orpheus Glee Union. 

Concerto in B minor, Violin ..........60.. ceocesees De Beriot 

M. Vieuxtemps. 
PART II. 

intigthn ta W: HO. Bos 6s asice cscs ceesseccseceeces Beethoven 

Part Song, “The Hunter's Farewell,” ............ Mendelsohn 
The Orpheus Glee Union. 

Overture, “Ferman Cartes” ....nccccvesssccscsevese Spontini 

Conductor, Professor Sterndale Bennett, Mus. D. 


The sinfonie are so well known to Philharmonic 
audiences that it is only necessary for us to say 
that the fullest justice was done to them. Dr. 
Bennett's clever ‘‘Op. 1”—clever, and more than 
that for the youth that penned it — was capi- 
tally played by Mr. Harold Thomas, who shared 
with the author a very decided meed of approval. 
M. Vieuxtemps was more than himself in De 
Beriot’s Concerto. He is, par excellence, the artist 
who can play such a work, and render the homage 
of a great pupil to his great master. Bennett’s 
ingenious part-song, ‘‘ When evening twilight,” was 
encored. ‘The Orpheus Glee Union sang very nicely, 
but what in the name of all fitness have Orpheus 
Glee Unions to do with the Philharmonic Society ? 


New Pui~Harmonic Society. — The second 
Soirée Musicale took place at St. James’s Hall, on 
Tuesday. We subjoin the program :— 

PART I. 
Quartett, MS. (in D Major...............005 Alice Mary Smith 

1. Andante agitato—Allegro giojoso, 2. Andante appasionate. 

8. Allegretto scherzando. 4, Allegretto non troppo. 
Pianoforte, Violin, Viola, and Violoncello. 
Miss Alice Mary Smith, Herr Pollitzer, Mr. W. H. Hann, 
and Mr. John Lintott (amateur). 
Song, The Reaper and the Flowers .... Frederic Clay (amateur) 
Mr. W. H. Cummings. 
Accompanied by Mr. Frederic Clay (amateur). 
Beng, Bone, PE GAME: <6 os 0c csies vaio ds cngervencsc B. Molique 
Madame Weiss. Violin Obbligato, Herr Molique. 
Accompanied by Mr. J. F. Barnett. 


Part Song, O hills, O vales of pleasure ............ Mendelssohn 
By the Members of the Choir. 
PART II, 
Quartets (im D Minor) ......cccccccccccesccccces C. F. Barnett 


1. Allegro—Andante con moto. 2. Scherzo—Molto allegro 
vivace. 3. Finale—Molto alleqro—Allegro con spirito. 
Violins, Messrs. A. Pollitzer and Mori. Viola, Mr. W. If. 
Hann. Violoncello, Mr. John Lintott. 

Preghiera, Und ob die Wolke (‘* Der Freischutz’’)..C. von Weber 
Madame Wilhelm Ganz (amateur). 
Violoncello Obbligato, Mr. Spencer Shelley (amateur). 
Vocal Quartett, Behold the woods in verdure drest, Mendelssohn 
By the Members of the Choir. 
Conductor of the Choir, M. Molique. 
Accompanyist, Herr Wilhelm Ganz. 


Roya Acapemy or Music.—The first concert 
by the students took place at the Hanover Square 
Rooms, on Thursday afternoon. The following 
was the program :— 


Se SR ocr d tind ons nasa widinesecaonens Mendelssohn 
Chorus, Not unto us, O Lod. 
Duet, with Chorus, House of Israel. 
Miss Sophia Neighbour and Mr. Wallace Wella. 
Aria, The Lord shall increase you more and more. 
Miss Emily Pitt. 
Chorus, The dead praise not Thee, O Lord. 
Chorus, Not unto us, O Lord. 


Caprice, in E, Pianoforte .............0..+2000. W. S. Bennett 
Miss Agnes Zimmermann, 
Air, O had I Jubal’s lyre (Joshua) ......cececeeeeeeees Handel 
Miss Sophia Neighbour. 
Duetto, Quis est homo (Stabat Mater) ......0..0e0eeee0e Rossini 
Miss McDonald and Miss Emily Pitt. 

Air, Let the bright seraphim (Samson) ........0002000- Handel 
Miss Fanny Armytage. ‘Trumpet Obbligato, Mr. 'T. Harper. 
Chorus, Let their celestial concerts (Samson)..........+. Handel 

PART II. 
Concerto, Flute (MS.). .........ssseereeecees G. A. Macfarren 


Mr. ery : 
( The eternal summer 
Sacred Part-songs {Good Night 
Aria Mizs Emily Pitt. 
Concerto, G minor (Adagio and Rondo) Pianoforte. . .. Moscheles 
Mr. Ridley Prentice. 


(First time of performance. ) 
Miss A, Zimmerman 
King’s scholar. 


Aria, Ah! parlate (Ainbramo) .......-.02eeeeeeeeees Cimarosa 
Miss Fanny Armytage. 

Aria Mr. Wallace Wells. 

Chorus, Sing, O ye Heavens (Belshazzar) ...+...00eeee: Handel 


Conductor, Mr. C. Lucas. 
A crowded audience attended. The solemn nature 
of the season of Lent was abundantly typified in 
the program, which from the 115th Psalm to the 
final chorus was hung with cypress. The black 
silks crossed with red sashes, in which the ladies 
of the Academy were attired, aided the effect, and 
generally attained the desired object—ot depress- 
ing the audience. As far as the singing was con- 


sang in tune, but the deficiency of male voices was 
painfully apparent, especial!y in the unaccompanied 
quartett, which wanted groundwork. Inthe chorus | 
which ended the first part, the tenors were par-, 
ticularly feeble. In the soli, perhaps the most | 
successful achievements were those of Miss Emily j 
Pitt—a very pretty girl, who wore a bronze medal, | 
and enchanted her audience musically and physi- 
cally. Besides “Tho Lord shall increase,” and 
“Oh, Lord, have mercy,” she sang in a duet with 
Miss M‘Donald, to whom, malgré nervousness, a| 
compliment may be paid. ‘Let the bright sera- 
phim” was a great success, the trumpet obbligato 
being exceedingly effective. The instrumental 
portion of the program was well rendered, and | 


satisfactory and seasonable. 


Saturday’s concert was Haydn’s No. 10 inp, given 
for the first time at these concerts. The adagio, 
allegro and capriccio are finespecimens of the felicit- 
ous invention and neat and symmetrical manner 
of the composer; but, in the latter movements, 


able, if one may be permitted to hint such heresy, 
a certain antiquated flavour, soto speak, and formal 
dryness not altogether agreeable to modern ears. 
In this symphony occurs and recurs a leading pas- 
sage painfully similar in melody and treatment to 
one in the Zauberflite, and strikingly illustrative, 
among others, of how much Mozart was indebted 
to the elder composer. Two instrumental move- 
ments from Mr. H. Leslie’s oratorio, “Judith,” were 
received by the audience with deserved favour. 
The first, Larghetto, an admirably written move- 
ment, is a delicious and flowing melody, des- 
criptive of night. The second, a vigorous allegro 
marziale, although a rather ineffective march 
subject, contains some extremely quaint and 
picturesque forms of orchestration, full of what 
is termed “local colour.’ Mdme. Lemmens- 
Sherrington, who was in fine voice, sang the 
“Jewel Air,” from “ Faust,” and the “Shadow 
Song,” from “ Dinorah,” delightfully, but added 
superfluously the hacknied ballad, “ Home, Sweet 
Home,” a tax upon the patience of the audience, 
not to be excused even by the exquisite pathos 
with which the song was delivered. Mr. Renwick 
also sang. Mr. A. Wells performed a fantasia on 
the flute, displaying through the medium of some 
very bad music a splendid tone and perfect 
mechanism. Mr. Benedict’s “ Undine,” with 
Mdme. Lemmens-Sherrington as the heroine, is 
to be given on Saturday, the 19th inst. 


Musica Society or Lonpon. — Honorary 
Fellows—D. F. Auber, Hector Berlioz, H. W. 
Ernst, Francois Joseph Fetis, Stephen Heller, 
Henri Herz, Joseph Joachim, Giacomo Meyerbeer, 
Ignace Moscheles, Gioachino Rossini, Sigismund 
Thalberg, Giuseppe Verdi, Monsieur Gounod, and 
Herr Ferdinand Hiller, have recently been elected 
Honorary Fellows of the Musical Society ‘of 
London. The following Associates were elected 
Fellows at the last Annual General Mecting 
of Fellows. Professionals. — Cipriani Potter, 
Michael Costa, Luigi Arditi, J. 'T. Carrodus, 
Harold Thomas, and Signor Schira. Non-profes- 
sionals.—The Harl of Dunraven, Dr. J. Parker 
Deane, Q.C., George Davy, Charles Plowden, R. 
G. Gordon James. The number of Professional 
Fellows is limited to 100, and Non-professional 
Fellows to 50. The following is a list of the 
Council for the current year:—Jules Benedict, 
Esq., The Rev. Sir Wm. H. Cope, Bart., James 
William Davison, Esq., Joseph F. Duggan, Esq., 
Manuel Garcia, Esq., M.D., 5. Henry Godefroi, 
Esq., Edward James, Esq., Q.C., Henry Leslie, 
Esq., Joseph Lidel, Esq., G. A. Macfarren, Esq., 
Frank Mori, Esq., Geo. Alex. Osborne, Esq., John 
D. Pawle, Esq., E. IF’. Rimbault, Esq., LL.D., 
F.S.A., Charles Salaman, Esq., Hon. Sec., Augustine 
| Sargood, Esq., Treasurer, Mr. Serjeant Simon, 
| Lindsay Sloper, Esq. 

Sacrep Harmonic Socrery.—The music sung at 
the meeting of the 1,600 amateur members of the 
Handel Festival Choir, at Exeter Hall, last Friday 
evening, was selected principally from having been 
composed to words of Shakespeare. The program 
contained “ Blow, blow, thou winter wind,” “ The 
cloud capp’d towers,” and “Ye spotted snakes,’’ 
of Stevens, with other well-known compositions, 
under the direction of Mr. Costa. The Society 
performs the “ Messiah” on Wednesday next, for 
the thirty-second time in Passion Week. Last 
week Mr. Cummings, the new tenor (us we think 
we may call him), took Mr. Sims Reeves’ place in 
« Judas Maccabeus.” 
Cummings has, by a lucky accident which has 
unlocked to him the door of popularity, made 





cerned, the soprani and alti were very good, and 


quite his own. 


CrystaL Patace. —'The symphony at last| bouquets. In the 


more particularly perhaps in the largo, is discern- | 


This arduous part Mr. | 


ad ® 
Cheatres, 
+o 
1, Covent GARDEN. 
** She Stoops to Conquer ;” “ Fanchette.”’ 

Mr. Harrison's benefit last Saturday night 
attracted an overflowing house, and the perform- 
ance, which embraced the “ Rose of Castille” 
and the “ Beggar's Opera,’ was, on the whole, 
very satisfactory. Mr. Levey, the composer of 
“ Funchette,” contributed a brilliant “ galop” of his 
own, on the pianoforte, and was encored. We 
shall have occasion to go more fully and critically 
into this gentleman's mctier, when he appears in 


Miss Agnes Zimmermann acquitted herself well in | the more congenial sphere of the concert room as 
the Caprice in gE. Want of space precludes afuller| a pianist. There can be no question as to his 
criticism of the concert, which, on the whole, was | talent. 


Mr. Harrison received the plaudits of the 
and a number of laurel wreaths and 
* Beggar's Opera” an old 
favourite re-appeared, Miss Rebecea Isaacs (Mrs. 
Roberts), who, along with Mr. John Rouse, created 
a favourable impression. On Monday evening 


house, 


| Miss Louisa Pyne had a splendid benefit. 'The rank 
| and beauty of England seemed to have conspired 


to do the fair vocalist the honour she has in her 
career so thoroughly well merited. Expressed in 
bouquets, the floral thanks and “ vivas” of London 
| literally heaped the broad stage of the Opera 
| House. And these were not flowers alone—costly 
| jewels glittered in the posies, conveying no insincere 
|token of the real love and respect an English 
j audience feels for Miss Lousia Pyne. At one 
| stage of the proceedings a piece of plate was 
lowered from the grand tier, which Mr. St. Albyn 
walked forward to hand to Miss Pyne; but it was 
hauled up again, and only lowered when the 
beneficiaire herself came forward to detach the 
offering from its cord. The operas chosen were, 
“The Crown Diamonds” (by far Miss Louisa Pyne’s 
best selection), and one act of “The Puritan's 
Daughter.” Throughout the week “ She Stoops to 
Conquer” has been successfully resumed, and 
to-night (Saturday), the season will terminate 
with the English version (Lacy’s) of “ Fru 
Diavolo” and the “ Beggar's Opera.” An in- 
teresting feature of the evening's proceedings 
will be the presentation by the company to Mr. 
Harrison and Miss Lousia Pyne of two very 
handsome pieces of plate—each valued, we believe, 
at about one hundred guineas. 


2. Her Masesry's, 
Closed. 
3. Drury Lane, 


«©The Four Mowbrays ;” “ Manfred ;” “ The 
Alabama.” 


Linked bitterness Jong drawn out, “ Manfred” 
will cease to asphyxiate Drury Lane audiences 
and leave them ina state of sombre depression, 
which even Miss Lydia ‘Thompson, in a brisk 
afterpiece, fails to dispel. Gloomiest and most 
unsatisfactory of all gloomy and unsatisfactory 
pieces is that soul-harrowing tragedy, in which 
Mr. Phelps revels, having the stage all to himself. 
The scenery, certainly, goes far to redeem the 
dreariness; and all care and pains have been 
lavished on that to beautify the unplayable drama ; 
but it is easy to perceive that it is the scenery 
alone which attracts the audience. As each act 
opens, or each set unfolds, you see 2 momentary 
look of interest come over the dejected faces, 
and a burst of genuine applause at some more 
than usually beautiful effect is every now and 
then heard. But, after the first quarter of an 
hour or so of each scene's duration, back comes 
the hopeless look over the depressed faces, into 
whose possessor’s souls Byron certainly contrives 
to throw some of his own morbid melancholy. 
“The Jungfrau” is a magnificent set, which 
conveys the idea of immense distance ; and in 
this scene, Mr. Phelp’s acting is most careful. 
Another great effect is the “ Hal! of Arimanes,’ 
the setting of which again gives one tle 
notion of immensity. ‘The pose is taken from 
'Martin’s “Satan in Council.” But what enchan’'- 
ing demons Arimanes has about his court! 
Really if the object of the scene is to inspire 
horror (as the greatness and weirdness and 
\the lurid light cast over it are calculated to do’, 
ithat bevy of girls goes far to give one an idea ot 
the reverse. Miss Rose Leclereq, as Astarte, is 
infinitely touching and tender in her monosyllabic 
part. One cannot reaiise what intensity of expre: 
sion can be infused into the single utterance «f 
‘* Farewell” and ‘* Manfred” until one sees Mins 
Rose Leclereg. The whole scene is exceedingly 
| pathetic, and puts the audience in lower spirits than 
ever, Which are only relieved by the conviction that 
Arimanes is an imbecile, and cannot enunciate even 
the one sentence he has to utter. A holy contempt for 
Avimanes, and feelings of indignationat the harshness 
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al i make-you-out kind of f cling 

fou ite of Rose and a very pretty 

| has beautifully rounded proportions, and 

kn to pose them—and spite of Mr. Phelps 
and Messrs. Ryder and Rayner—and spite of the 


nery and t] 


ten minute vhether 


lady who asks you every 
you want refreshments (which 
you do, but of the mental, not material, kind), 
we shall hail Raster, and “ Henry IV.,”’ which is to 
» revived in grand style, apropos of Shakespeare. 
When it comes off, and before that time, if Messrs. 
Maleoner and Chatterton see fit, great increase of 


comfort to the audience might be effected if a few | 
noisy officials in the box-lobbies were requested to 
ions sotto voce during the silent | 


hold lively diseu 
portions of a play. ‘There are portions of ** Manfred” 
—indeed of all plays, when the interest is centred 


on one particular scene or event, and the Drury | 


Lane box-keepers have no pity for the public, but 
distract attention by loud and animated con- 
versations, which are perfectly audible to the 
house. This, in the interests of the drama, should 
be stopp d. 


4. Princess’s. 
** Comedy of Errors ;”’ “ Jack's 
Arrival from Canton.” 


Their Royal Highnesses the Prince and Prinse: 


honoured this theatre with their presence on 
Monday evening, 
5. Lyceum. 
“The Lost Child ;” “ Bel Demonio.” 


6. HAYMARKET. 
* Little Da j;”” * Bunkum Muller a “Our Ameri- 
can Cousin 2” “An Unlucky Mortal.’ 

The forthcoming piece at this theatre embodies 
an episode in the life of David Garrick. Its 
prototype is to be found in the “ Tragedy Queen,” 
wad elsewhere. ‘The idea of a young girl having 
fallen in love with an actor, and having been 
cured of the faney by the said actor assuming 
intoxication, is by no means new. It affords, 
nevertheless, particular scope for good writing, in 
which the author of the new piece is said to 
excel. ‘lo make room for the extravaganza and 
the above mentioned piece, important changes 
must be made in the bill of this theatre. Mr. 
Sothern will appear in the principal part, but 
will not probably be able, as Bunkum Mull r, to 
nda his 
friend Bill, in the words of Unele Toby, * ‘There's 
room cnough in the world for thee and me.” 

7. New ADELPHI. 

“The Pre tly Horsebreaker ;”’ 

Area Belle.’”’ 
8. OLYMPIC. 
“2B. B;” “The Ticket of Leave Man.” 


« feah;” “The 


9. STRAND. 
‘On and Of ;” “ Unlimited Confidence ;” “ Orpheus 
and Burydice ;” “ Margate Sands.” 
10. Sr. James's, 
* Under the Rose ;”” “ The Silver Lining ;” “ As Cool 
as a Cucumber.” 


1l. AsTLEy’s, 
Closed. 
12. New Royaury. 
* Madan Berliol 's Ball ” - Trion ve = Stolen.” 


The ghost of Miss Kelly, in the Elysian fields, 
must experience a supreme satisfaction at the 
long-continued prosperity of her little theatre, 
albeit that lady, in her acting days, did not walk 
in the glittering paths of extravaganza. ‘I'wo 
years ago, the Royaury was the home of amateurs 
und short-lived managements. Now the incipient 
‘Thespians must go elsewhere, for the banner of 
Burnand is by no means furled. Apropos of ama- 
teurs, it would be absurd to tell a person of Mrs. 
Selby’s mature judgment, that the appearance of 
practising has quite died out from the company 
over which she has control, though we can but 
say the stage is “ walked,” and the corners are 
taken, with a greater appearance of comfort than 
formerly. We believe there will be an entire 
change of bill at Easter. 

13. Sapier’s WELLS. 
“ The Sea of Ice ;” “ The Critic,” £c. 


On the occasions of sundry benefits, Miss Marriott 
has relinquished the sable hose of Danish Hamlet, 
and appeared in congenial feminine habit. “ Much 
Ado atou! Nothing” was performed, with “ Don 
Cwsar de Basan,” on Tuesday last, in behalf of a 


friend Dundreary or his intellectual | 


local and charitable society. On Thursday Mr. E. 
Phelps was vk fi ‘Sea of Ice” 
and the “ Critic” . pieces. ‘The British 
Operatic Com y advertised for the 2 
“ Hamlet” is follows yy Mr. E. Stirling's far 
the “ Blue Jackets,” with Miss Lizzie Harri 
Miss Eliza Hamilton as Fanny Trunni 
Bodkin. 








end 


n and Betsy 


oust 


14. MaryYLEBONE. 


“ Love and Pride ;” “ Not Dead Yet,” Se. 


X Qanone 
15. SURREY. 


: , we ” 
“ Ashore and Afloat ;” “ Harlequin Old King Cole. 


16. Brirannta. 
“ Evil Hands and Honest Hearts 7’ “ Barrington the 
Pickpocket.” 


“ Bvil Hands, and Honest Hearts” contains a 





Mrs. 5. Lane. 
and gencrous Irish hawker of small wares. By 
her influence, virtue ultimately triumphs. The 
piece contains some capital similes, but the author 








giving //onor funny things to say, which com- 
pletely destroy the serious interest. We are 
bound to say, however, Mr. Hazlewood, the 
author, has merely followed the fashion of the 
|time in this particular. How often is low or 


,| eccentric comedy allowed to subdue itself even 
of Wales and Priuce John of Gliicksburg, attended | 
by Lady de Grey an | Lientenant-Colonel Keppel, | 


in the most momentous dramatic situation? Mrs. 
Lane prevented the character becoming obtrusive 
with peculiar tact. 'The whole interest is centred 
in the procuring of a certificate of birth by 
means of Luke Hunter (Mr. J. Reynolds), the 
parish clerk. Lione! Hamilton (Mr. E. Harding), 
is, in this register described as ‘the illegitimate 
son of Sir Jasper Hamilton, and Sophia Mills,” now 
Lady Sophia Hamilton (Mrs. E. Yarnold). Lionel 
was changed at nurse, and kills Lady Sophia. He 
is assisted in this murder by an old gipsy, 
Pharash (Mr. Parry), and they are disturbed by 
Will Hunter (My. Crauford), while dividing the 
spoil. Will has previously quarrelled with his 
brother Mark (Mr. 'l. G. Drummond), and, having 
drawn a knife on him, has been stunned by a blow 
on the forehead. The unfortunate Will is now, 
to all appearance, finally slaughtered by Lionel 
and Pharash; and his body thrown into a stream. 
Lionel, knowing of the brother’s quarrel, threatens 
to denounce Mark as a fratricide ; and so compels 
Luke Hunter to give him admission to the register 
of births, from which he abstracts that which 
concerns himself, and enjoys the estates without 
|fear. A rival claimant is found by Ferret, a 
lawyer, and something of a buffoon (Mr. Bigwood),. 
May we ask why Ferret's coat was not long enough, 
and why the low—comic muse demanded the 
alditions thereto which touched Ferret's heels? 
Through various stages, Lionel and his steward 
*harash are dogged and convicted of Lady Sophia’s 
murder. Will Hunter returns, having been to sea ; 
so does Mark (also in the maritime profession). 
Luke makes confession; his sons are married to 
Honor and Phillis Fielding (Mrs. Crauford), and 
Lionel is incarcerated. Mr. Hazlewood hasskilfully 
managed to fill his drama with incidents of an 
exciting order; and it is highly successful. 


17. Vicroria. 
* Margaret Catchpole,” &e. 

During the lull which precedes the full burst of 
|the Christmas and Easter novelties, there are a 
|certain few pieces peculiar to every theatre that 
/may be depended upon for “pulling people in.” 
** Margaret Catchpole” is one the Royal Victorians 
delight to honour. Miss Marian Daly plays the 
interesting horse-stealer, and materially helps in 
the success of the drama. The burlesque in pre- 
paration will contain an elaborate ballet, arranged 
by Mr. Frampton, and extensive scenery by Mr. 
Fenton. 





18. PAvILion. 
“The Rat in the Hold.” 
19. GRECIAN, 
 Deborah;” “ Robinson Crusoc.” 

Miss Heraud’s success as Deborah has been so 
great, that no change in the bill has been at all 
necessary. Pantomimes generally have a long run 
at this end of the town. ‘“ Robinson Crusoe” has 
fully answered all expectations warranted by the 
taste and liberality shown in its mounting. Mr. 
Conquest’s sole remaining competitor in the panto- 
mimic field is Mr. Shepherd, of the Surrey. Mr. 
George Conquest, after his fatiguing leaps up and 
down traps, as Man Friday, must look forward to 
profound repose with the liveliest satisfaction. 
Benefits seem the order of the day. Even Odd 
Fellows have not always been immaculate; at all 
events, the City Road boasts an “ Improved 
Order” thereof. The “Peace and Harm 








ony” 
Lodge took a benefit on the 16th. ‘This title, of 





character admirably adapted to the talents of | 
Honor Hooligan, is 2 clever, shrewd, | 


1a8s, in places, made the conventional mistake of | 
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course, implies unanimous committees, and all 
kinds of amiability. ‘lhe Eagle was for the time 
a ‘posed, and the Grucran filled with a host of 
GoVes. 
| ; SF 
|} Oaxuiuy Haun, Kine’s Roap, Curisea.—There 
| was a grand amateur dramatic performance, by 
members of the South Middlesex Rifle Volunteers 
on Friday, March 11th, under the direction of Mr. 
Scoones. Conductor of the orchestra, Mr. A. 
liaynes, R.A.M. ‘The performances were “ Good 
for Nothing,” Tom Dibbles, (a Gardener), Mr. C, 
Vivian; Harry Collier, (a Railway Fireman), Mr, 
Fitzgerald; Charley, (a ‘'Carpenter), Mr. Bird; 
Young Mr. Simpson, Mr. Scoones; Servant, My. J, 
Vivian; Nan, Miss Ella Staunton. And “Take 
that Girl Away.” Mr. Septimus Poddle, Mr. C, 
Herbert; Charles Roctet, (an artist), Mr. C. Vivian; 
Scollop, Mr. Scoones; Cutile, Mr. R. Roland; Isabel 
and Jenny (daughters of Poddle), Miss Biglin and 
Miss EK. Logan; Dinah, Miss Herbert. The piece 
| was very fairly played. Perhaps the most suc- 
| cessful appearance was made by Miss E. Staunton 
as Nan. She is clever, and will be heard of yet. 
RoyAL GALLERY oF ILLUSTRATION. —Their Royal 
Highnesses the Duchess of Cambridge and the 
Grand Duchess of Mecklenburg Strelitz, accom- 
panied by the Princess Mary of Cambridge, and a 
distinguished party, attended the afternoon repre- 
sentation of ** The Pyramid,” and ‘* Mrs. Roseleag's 
Little Evening Party,’ on Saturday last. 





A Sensatiovat Lecrure.—M. Jamin’s cours sur 
les divers étals de la inatiére attract more persons 
than there are places in the lecture-room. When 
the door is opened great is the destruction of 
crinolines, the wearers of which show themselves 
far more valiant for scientific truth than their 
fathers or their spouses, as the case may be, who 
escort them to M. Jamin’s lecture. On they go, 
regardless of steel hoops, which are, so to speak, 
macadamised on their persons, and of gowns and 
bonnets, which, in ordinary cases, are preserved 
with the utmost care from showers, dust or creases. 
The first evening of these lectures M. Jamin gave 
his auditory an outline of the course which they 
came to follow. He then told them that he wanted 
to test the efficacy of the gas fittings and the 
different apparatus. “For instance,” he continued, 
“we have obtained an additional supply of gas, 
and when making some experiments obscurity 
will be necessary,” whereupon, as if by magic, 
the hall was in total darkness. But the obscurity 
was only momentary. ‘“ Quwils soient allumés tous 
i la fois” was hardly out of the professor’s mouth 
than the light shot up in all directions. The 
juveniles were so delighted thereat that they with 
one accord encored M. Jamin, who, with a gesture, 
gave them to understand that they were not 
looking on at one of Robert Houdin’s perform- 
ances. “Il nous a fallu de fortes pressions,” ob- 
served the lecturer. The words were'not well out 
of his mouth when a thick column of steam arose, 
through which he twice, to the great terror of 
some ladies, passed his hand. ‘ Now we wanta 
powerful electrical stream,’’ and forthwith dark- 
ness covered the hall, and the lightning flashed 
and thunder rolled above the heads of those as- 
sembled therein. ‘Then an electrical light shot 
forth its rays with such blinding force that few 
eyes could bear it, and, in obedience to M. Jamin, 
moved about to any point of the amphitheatre that 
he desired, and there remained until ordered to 
proceed elsewhere. At this point a storm of ap- 
plause burst forth. M. Jamin bowed again and 
again ; but the pattering of feet and the clapping 
of hands were neither for him nor his experiment. 
They were intended for M. Duruy, who then en- 
tered. Before reaching the seat reserved for him 
he suddenly stopped and exclaimed—* Gentlemen, 
in this room science and nothing else should be 
applauded,’—an opinion in which few present 
joined, for the voice of the Minister was drowned 
in noisy demonstrations.—Paris correspondent of 
the Star. 

—_~——_ 


Miss Hawxrns’ Account or Foors’s Excursion 
ro StratrorD-on-Avon.—Foote, it is well known, 
went to Stratford purposely to laugh at and cari- 

ature Garrick’s jubilee; and I never can forget 
the ,merriment excited in my mind, by the anec- 
dotes of his manner of doing this. His meeting, 
early one morning, in the streets of Stratford, an 
Essex ‘squire full dressed in blue and silver, whose 
countenance expressed a kind of vagrant cur'- 
osity ;—the ’squire’s asking him, as if doubting of 
the worthiness of its object, in the present in- 
stance, what all this meant?—his unfortunate 
expression, nay, almost lamentation, that “he 
had been brought out of Essex,” by the report of 
the jubilee; and Foote’s cutting query, with a 
stare that may be imagined;—“Out of Essex 
And pray, sir, who drove you?” 














No. 25, March 19, °64.) 


891 





MUSICAL MAXIMS, 
By THE LATE ScHUMANN. | 
(Continued from our last.) 


ROBERT 


XXXVII. 

Much may be learnt from singers, but do 

believe all they say. 
XXXVIII. 

On the other side of the hills there are people 
too. Be modest,—you have not invented or 
imagined anything that others had not invented 
and imagined before you. And even had you done 
so, look upon it as a gift from above, that you are 
to share with others. 

XXXIX. 

The study of the history of musie, together with 
actually hearing the greatest works of various 
epochs, will most quickly cure you of all conceit 
and vanity. 


not 


XL. 

A fine book is Thibaut’s work, “On the purity 

of music.” Read it often, as you grow up. 
XLI. 

If you pass a church in which the organ happens 
to be played, go in and listen. If, to your delight, 
you are allowed to seat yourself before it, then try 
your little fingers on it, and marvel at the m ighty 
power of music. 

XLII. 

Miss no opportunity of practising on the organ ; 
there is no other instrument that so revenges 
anything unclean in composition, or unclean in 
execution. 

XLII. 

Frequently take a part in chorus, particularly a 

middle-voice. This will make you “ musical.” 
XLIV. 

But what does it mean to be “musical?” You 
are not it, when, with your eyes anxiously rivetted 
on your notes, you painfully go through your 
piece; you are not it, when you stick fast and 
cannot proceed if somebody accidentally turns 
over two pages at a time for you. But you are so, 
if in a new piece you partially anticipate what is 
coming, or can play an old one from memory; in 
a word, when you carry music notin your fingers, 
but in your head and heart. 

XLV. 

But how to become “musical?” Dear child, the 
principal things, an accurate ear and quick percep- 
tion, come, like all things, from above. But the 








refined, 
yourself up for days together and devoting yourself | 
to mechanical studies—hut by keeping yourself in 


associating as much as possible with chorus and | 
orchestra. | 
XLVI. 

Arrive at an early knowledge of the compass of 
the four great divisions of the human voice; 
listen to them carefully in the chorus, and discover 
in what intervals lies the greatest force; in what 
others they have most softness and delicacy. 

XLVII. 

Carefully listen to all “national melodies ;” 
they are a mine of purest melody, and disclose an 
insight into the characters of nations. 


XLVIII. 


Exercise yourself betimes in reading the old 
classics ; else, many treasures of the past must be 
lost to you. 





Assrmpty Rooms, Eyre Arms, St. Joun’s 
Woop.—A performance of Mendelssohn’s “ Hymn 
of Praise,’ and Handel’s “Ode on St. Cecilia’s 
Day,” was given here on Thursday evening, for 
the purpose of defraying the expense of the 
recent additions to the organ of the Church of 
St. Paul, Avenue Road. The solo vocalists were, 
Mdme. Rudersdorff, Miss Mina Poole, and Mr. Wil- 
bye Cooper. Mr. J. W. Elliot presided at the har- 
monium, and Signor A. Randegger, conducted. 
The selected band and chorus numbered about 
70 performers. We have had so frequent occasion 
in The Orchestra to speak of the executive powers 
of the above named artists in oratorio music, 
that it is needless at present to say more than 
that the performance of Thursday evening was 
eminently satisfactory, with the unavoidable 
drawback of a lack of orchestral finish. The 
attendance was good, and we trust the eleemosy- 
nary purpose of this concert—the arrangements 
for which were made very excellently byJ. E. 
Matthew, Esq., Hon. Sec.,—was fully answered. 





THE ORCHESTRA. 


THE LATE MR. SAM COWELL. 
This much-admired comedian and humourous 
vocalist died, at the early age of forty-four, on 
Wriday evening last week, at the town of Blandford, 


| in Dorsetshire, where he had been staying for some 


weeks, in the hope of benefiting his health. Mr. 
Cowell had been suffering from severe illness for 
some months, and thus prevented from following 
his usual avocations, his income naturally sub- 
sided, and the result was bankruptcy and utter 
ruin; which, to the shame of one “graphic” Lon- 
don paper, and one “funny”’ periodical, was made 
the subject of ludicrous articles, and severe 
castigation. Mr. Cowell was formerly one of the 
company of the Theatre Royal, Edinburgh, where 
his songs drew crowds nightly to hear him. He 
was afterwards engaged by Mr. Benjamin Webster, 
at the Adelphi London, and subsequently ap- 
peared at the Princess's. By his musical ability 
and correct ear he was also enabled to take parts 


in Grand Opera, with Mr. Sims Reeves and other 


stars of the day, at Covent Garden, under the 


management of Mr. Bunn, and had the honour of 


appearing before Her Majesty and the Court at 
Windsor Castle. 

He was born on the 4th April, 1819, in Craven 
Buildings, Drury Lane. From earliest infancy 


his talent evinced itself in the delineation of 


comic character; and asa child he showed great 
aptitude in mimicking Paul Pry, Dromio of Syra- 
cuse &e. 
family to America; and in 1828, he made his first 


appearance in Boston, as Crack, in the “ ‘Turnpike 
Gate.” After severalperformanceson the dramatic 
and lyric stages, he left the profession for a period 
of seven years; and on his return to it appeared |! 
at the St. Charles’s Theatre, New Orleans, under | '® 
He 
subsequently visited his uncle at the Edinburgh 


the management of Mr. James N. Caldwell. 


theatres, and in that city he became a great 


favourite, even before his London experiences led 
him to successful engagements at the Adelphi and 


other theatres, and at the Canterbury Hall. 


Mv. Cowell has been before the public for some 
years as a singer, giving concerts in the principal 
towns of England, Scotland, Ireland, the United 
States, and Canada, which were attended by the 
His style was 
entirely free from the merest fraction of vulgarity, 
and he possessed the highest fund of witand humour. 
It is an undoubted fact that Mr. Sam Cowell was 
the originator of music halls, the Canterbury Hall, 
London, having risen by slow degrees to its present 
eminence by the popularity of the late vocalist, 
who sang in a small room there three or four 
disposition for these may be cultivated and | nights during the week, and upon each occasion 
You will not become so by shutting | the apartment was crowded to excess, to hear his 
Mr. Morton then enlarged the 
hall, and Mr. Cowell was still the ‘“ cynosure.” 
a free manifold intercourse of musical life, and by | Again, from excess of patronage, the proprietor 
extended his premises, till the house became the 
| important concert hall it at present remains. 

The manager is supposed to have realised a com- 
petence, while the promoter, whose name has become 
a household word, dies obscurely and unheeded. 
The vast number of similar places of amusement 
that have sprung into existence by reason of that 
one success has been amazing, and the name is 


rank and fashion of each place. 


comic, effusions. 


oS 


have to acknowledge Mr. Sam Cowell as their bene 
factor. 
employed, and Mr. 
having commenced a new era in our popular amuse 
ments, and a novelty of enjoyment unknown til 
within the last fifteen or sixteen years. 
Cowell's refined nature, however, could not dwel 


rears have been occupied by the more dignifiec 
g 


where his rich vein of humour met equal if not 
greater appreciation. Mr. Cowell attempted to 
recommence his professional career about -seven 
weeks since,'but broke down from sheer exhaustion, 
and ultimately went to Blandford, bythe invitation 
of a kind friend, for the benefit of his health. 
Providence, however, decreed otherwise, and on 
Friday night, March llth, he breathed his last, 
surrounded by his wife and sorrowing young 
family, whom he leaves entirely unprovided for, 
the whole of his life-policies, for which he had 
subscribed for seventeen years, having been 
swallowed up his bankruptcy. 
Reverend J. R. Quirk, (tlie new Rector) 
and the Reverend Mr. Stewart, were most 
kind and attentive to the deceased comedian 
during his last hours; and the accomplished 
vocalist sank to rest, comforted and consoled, 
sensible to his latest breath, ‘God bless you,” 
—snfe, safe,” were the last words he uttered. 


At the age of three he went with his 


legion, both in town and country, of those that 
Add to this also the hundreds of artists 
Cowell may be considered as 
Mr. 
wholly on the thing he had created, and his latter 


promotion of private comic concerts, where his 
genius and capacity were alike acceptable, and 


ae en 


f the late Mr. W. 


Kemble families, and nephew «¢ 
H. Murray, manager of the 
Edinburgh, besides being « 
eminent in the theatrical profe 
to Miss Kate Bateman, Mrs 
been Mr. Cowell's own sister. 


Theatre Royal, 
rnected with others 
ion. Hewasuncle 
Bateman having 





AMERICA, 
ve 
We have files to the 27th Mebruary. 
New Yors.—The Italian Opera at the Academy 
of Music, says the Musical Review and World, is 


heviel 





doing « good business. “ Faust” and “ Norma” 
seem to be appreciated most by the public. Signor 
Brignoli was welcomed with the usual éelit, Siebel 


(in * Faust 


) and Mephisto have at last come to 
good terms, at least as fara appearances go, for 
the papers inform us that Signor Biachi waa 
married to Miss Sulzer before Mayor Gunther. 

The testimonial concert for My. Lafayette 


Harrison is postponed. ‘Ihe Soldiers’ Chorus from 
“ Faust” will be sung by deputations from all the 
singing societies in New York. Mdme. Medori, 
Signor Brignoli and Messrs. Mills and Bruno 
Wollenhaupt will also assist. 


Boston.—The Italian Opera Company has va- 
cated the Boston theatre. Myr. HKadwin Forrest, 
the eminent tragedian, has been playing a most 
successful engagement under the management 
of Mr. W. Marshall. ‘lhe principal piece in 
which Mr. torrest has appeared, is Shakespeare's 
great tragedy of which was a 
perfect suecess—the theatre being crowded to 
overflowing night after night. Myr. Daniel W. 
Bandmann, the talented Anglo-German actor, 
now playing the part of Shylock, in Shake- 


* Coriolanus,” 


peare’s “* Merchant of Venice.’ 

The Handel and Haydn Society gave Costa's 
oratorio of “LU” at the Music Hall, with the 
assistance of the great organ player, Mr. B. J. 
Lang; a large orchestra, under the leadership of 
Mr. Wm. Schultze; Miss J. Ef. Houston, Mrs. J. 
8S. Carey, Mr. L. W. Wheeler, Mr. J. J. Kimball, 
and Mr. I’. Rudolphsen, as soloists—all under the 
conductorship of Mr. Carl Zerhann. ‘The perform- 
ance was very creditable to all concerned. Some 
means should be devised to keep the orchestra in 


tune with the organ (or the organ with the 
orchestra), or the use of the organ with the 
orchestra be discontinued. ‘There is much in 


“ Eli” to please a miscellaneous audience, but, as 
a composition, it cannot take rank with Mendels- 
sohn's “ Wlijah,” and Handel's great works,— 
Correspondence to the Musical Review. 


—~~-— 


Fist Concert.—Mr, John White, lientenant of 
the United States navy, in his ‘* Voyage to Cochin- 
china,” describes a curious aquatic concert which 
he heard while sailing up the Don-nai river. 
His ears, he says, were saluted by a variety of 
sounds, resembling the decp bass of an organ, 
accompanied by the hollow, guttural chant of the 


bullfrog, tlre heavy chimes of a bell, and the 
tones which imagination would give to an enormous 


Jew's-harp. ‘l'his combination produced athriling 
sensation on the nerves, and, as he and his com- 
panions fancied, a tremulous motion in the veevel. 
-| Anxious to discover the cause of this graluitons 
concert, he went into the cabin, where be secon 
perceived that the sounds proceeded from the 
-| bottom of the vessel. In a few moments, after 
]|having commenced at the stern of the vessel, 


the music became general throughout the whole 
I} length of the keel. On enquiring of the ling: int 
on board respecting the cause of his admiryt'cn, 


1] Mr. White was informed that the harmony pro- 
ceeded from a shoul of fishes, of a flat oval fo va, 
like a flounder, which, by a certain conformation 


The | 


was ignorant. 


lordshi 
effecte 


(repli 








Mr. Cowell was a member of the Siddons and 





more ease to himself. 
lordship) could I have acted otherwise ?”’ 
ot the wit) why, you should have invited him 


of the mouth, possess the power of adly 
other objects in a wonderful degree; nud thut 


dinner ill dressed, made Foote observe tint h 
could not discover what reason could compel his 
to take up arms, when he might have 
his purpose another way, and with wueh 
“Why, how (replied his 


they were peculiar to that river. But, whether 
the sounds were produced by any particular 
construction of the sonorifie organs, or hy 
spasmodic vibrations of the body, the lingu'st 


Foorr, anp Lorp 'TownsuEenp.—Tloote, 4): iny 
one day with Lord 'Townshend, after his diac! %t! 
Lord Bellamont, the wine being bad, an‘! 


the 
4) «t 


“Tow! 


to dine with your lordship, as you have done me, 
and poisoned him,” 


to 
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T0 THE TRADE. 
The Country Edition of Tae Oacnxstaa is published on 
Friday at noon 


TERMS OF SUBSCRIPTION, 


STAMPED, UNSTAMPED. 
Per Year 178. 6d. 18s. Od. 
, Year... .. Bs. Od os 6s, 6d. 
,, Quarter 4a. 4)d. ae $a, Sd. 


Credit 6d. per Quarter additional, 


Payable in advance 





4a Cunoues ann Post Orric K ORDERS TO BE DRAWN IN FAVOUR 
or CRAMER, WOOD & CO., 201, Recent-strert, Lonpon. 





Orrices: 201, Reaent STREET, 
AND 
55, Kina Street, Recent STREET, 
FROM WHICH THE TRADE 18 SUPPLIED. 


ADVERTISING SCALE. 


6d. per line: a deduction on a Series. 


Professional Cards, nct exceeding three lines, one Guinea 
per annum—for shorter periods, per scale. 


SPECIAL NOTICE. 

The Orchestra may now be had, from the commencement, in 
mouthly parts, neatly stitched, cut, and bound in a coloured 
wrapper, price ONE SHILLING per Part—Post-free for four 
stamps extra 





TO CORRESPONDENTS. 

Owing to the length of our musical reports this week, we are 
again compelled to hold over reviews in type, 
matter, and one or two miscellaneous artic 

Hip over. “ Woman;” “The Treasure of t 1, Love.” 

Binmincuam. Respectfully declined. 

Yartxs (Winchester). Send your name and al 

Bb. Gary. We shall be glad to receive your ve “cr. 

Ma. Witnetm Ganz. We are requested to correct a misprint 
in our notice last week of Mdme. Puzzi's soirce, which 
made Mr. Ganz’s name read “ Garz.” 


" LETTERS! 
Letters addressed as under, are lying at The 
Orchestra Office, 201, Regent Street, and will be 
forwarded on ¢ . lication :— 


some leading 





C. Johnson, Esq. (of | Mdme. F. Kemble. 
Broom & Co.) Mr. Derffel. 

Mr. Jacques Blu- | Mr. Aptommas. 
menthal. W. ( happell, Esq. 


STEAM P RIN’ PING. 
GENTLEMEN GIVING CONCERTS & ENTERTAINMENTS, 


or requiring Printing of any description, should send for an 
Estimate to 


“THE ORCHESTRA” OFFICE. 
A reduction on the usual charges made to parties in the 
musical and dramatic professions. 

EVERY KIND OF PRINTING, PLAIN OR IN COLOUR, 
FANCY LETTER, ere. 
“ORCHESTRA” OFFICE, 

Recent Stream Press, 55, Kinc-staeet, Receyt-strert. 


ar Eatimates sent by Post. Bill Posting and Distributing 
undertaken for customers. 


ge AL ITALIAN OPERA, COVENT 

GARDEN.—BOXES, STALLS, and AMPHI- 
THEATRE STALLS for the Season, Alternate 
Weeks, Single Night, or One Night a Week, may 
be secured, in the best positions, at Cramer, 
Woop & Co.'s, 201, Regent- street, W. 


es MAJESTY’S THEATRE.—BOXES 
STALLS, BOX SEATS, and GALL ERY 

STALLS for the Season, &c., in the best positions, 

at Cramer, Woop & Co.’ 8, 201, on wenn Ww 


The Orchestra: 
A REVIEW OF MUSIC & THE DRAMA. 


All communications to be addressed to the 
Eprror, 201, Regent -ctrest, London, W. 





LONDON, SATURDAY, MARCH 19, 1864. 


Mr. Beocieauts I has just finished a new Irish 
drama, entitled “ The Rapparee.” 





Mr. Sothern will shortly appear at the Hay- 
MARKET as David Garrick, in a new three-act 
comedy, 





An operetta, entitled “ The Son of Theseus,” has 
been produced at Aix, composed by M. Louis 
Jullien. 

The New York Musical Review and World, in quot- 
ing at length a recent article which appeared in 
The Orchestra, on the system of royalties to singers, 
remarks, with a sigh, that our remarks are 
applicable to that side of the continent also. 





Mr. Henry J. Byron, the popular dramaticauthor, | 

P | 

will, we understand, commence a new novel in 
the April number of Teniple Bar Magazine. 


We understand that the shares in the Eneiisu 
OrrerA AssociaTIONn are being freely applied for. 
We need not remind our readers that the privi- 
leges to shareholders are on a most liberal scale, 
and that unless those who intend to take shares 
do so at once, they may be excluded. 





Mr. Fechter, while playing in ‘ Bel Demonio,” 
injured his arm through some complication with 
his sword hilt. The piece having been under- 
studied, Mr. Jordan at once assumed the character 
of Angelo in this emergency. The injury is not 
serious. 





The Pope has given in about Blondin going up 
at Rome—being anxious himself to see the 
acrobat. Blondin will make his first ascent, 
accordingly on the 4th April, in the grounds of 
the Cardinal Merode. ‘The entire Papal Court, 
in full dress, are to be present. The enthusiasm 
of the people at the approaching /éte is quite in- 
describable. 





A new burlesque, entitled “The Brigand,”’ and 
written by Messrs. William Brough and Howard 
Paul, will be produced at the Sr. James's, after 
Easter. Mrs. Howard Paul is engaged to appear in 
it, and a new feature will be given to the burles- 
que by her ludicrous imitation of Mr. Sims Reeves, 
which she will carry out through the entire opera. 





The overland mail, which arrived on Saturday, 
brings us the unwelcome news that Mr. Charles 
Kean is seriously ill. At one time it was even 
feared that his illness was fatal, but by the 22nd 
January he was reported out of danger. Mr. 
Kean’s doctors concur in recommending the 
Mauritixs as a change of climate, and an end 
has been accordingly put to his professional en- 
gagements in Australia. 





The Willert-Beale Pyne and Harrison Opera 
Company will commence immediately their six 
weeks’ tour. On its conclusion, the summer 
season of the English Opera Company will com- 
mence in the provinces, leading off with Dublin, 
and following with Edinburgh, Liverpool, and 
Manchester. Mr. George Perren will not sing in 
the company, but the tenor parts will probably be 
filled by Mr. Henry Haiyrh. The stock piece will 
be “‘ She Stoops to Conquer.” 





During Passion Week the National Choral 
Society will give a performance of the Messiah 
at Exeter Hawi, on Monday, the 21st, under 
the direction of Mr. G. W. Martin. The principal 
singers are Mdme. Lemmens-Sherrington, Miss 
Palmer, and Mr. Sims Reeves. The organist is 
Mr. J. G. Boardman, and the band and chorus 
will number 700 singers. The Sacred Harmonic 
Society will also give its thirty-second annual 
performance of the Messiah at Exerer Hatt, on 
Wednesday, the 23rd inst., on which occasion the 
principal vocalists will be Mdme. Rudersdorff, 
Mdme. Sainton-Dolby, Mr. Sims Reeves, Mr. 
Patey, and Mr. Weiss. 





The Rearent Music Hatx, Westminster, a young 
establishment, which is making some commend- 
able efforts to acquire a position among the Music 
Halls, has fallen into a little trouble, out of which 
the tact of the proprietor has safely steered it. 
From another portion of our columns it will be 
seen that Miss Grace Alleyne—a vocalist, we are 
told, of considerable eminence, who has sung with 
Jenny Lind, and is a member of the Royal Aca- 
demy of Music—sped the proprietor of the hall 
for breach of contract. ‘The evidence elicited 
that Miss Grace Alleyne was occasionally “queer” 
—so queer that she could not appear before the 
public. We hardly think it was wise of Miss 
Alleyne to add to her professional fame the ques- 
tionable notoriety educed from a witness-box. 





Music Halls may henceforth regard her shily. 


From the columns of our airy contemporary ary, 
L’Art Musical, we extract the following ple: using 
and truthful anecdote, contributed apparently by 
M. Arditi’s housemaid, who is evidently on the 
staff of the paper:—‘ Mr. Mapleson, the directory 
of Her Majesty’s, London, has a singular desire to 
produce M. Wagner's ‘ Tannhiiuser. His con. 
ductor, M. Arditi, who is a most distinguished 
musician, was the other day at the piano, 
deciphering the score of the celebrated composer 
of the future. His little son, seeing him return, 
perspiring, to his room, said, ‘ Papa, what has 
just been goingon at thepiano? ‘I wasplaying 
a new work, my Gear.” ‘No?’ replied the 
child, ‘J thought it was the tuner’ Can a 
wittier criticism be delivered on the music of 
* Tannhiiuser ?’” 





On Tuesday last, the mortal remains of My. 
Sam Cowell were committed to the earth in the 
new and pretty cemetery on the Dorsetshire hills, 
near to Blandford. The ceremony was strictly 
private, but, the fame of the distinguished vocalist 
reaching far and near in his lifetime, many of the 
inhabitants of Blandford and the surrounding 
villages were assembled to pay their last tribute 
of respect to one who in his life had afforded to 
so many hundreds of thousands gratification and 
delight. 'The only mourners were his widow, with 
her five young sons; Mr. Robert Eyeres, of the 
Crown Hotel, Blandford; and Mr. W. H. Eburne, 
from London. The Rev. J. R. Quirk officiated, and 
read the service for the dead with an emotion 
which communicated itself to nearly all around. 








SHAKESPEARE REDIVIVUS. 





WE are very, very glad to have acquired some 
slight idea of what is going to happen on the 
Shakespeare Commemoration Day. Up to the 
present time Cimmerian gloom has_ shrouded 
the proceedings of the Committee, and kept not 
only the public at large, but themselves in par- 
ticular, completely in the dark. Nobody knew 
what course the proceedings were to take: in 
the Vice-President of the Association, as in the 
humblest member of the general public, equal 
uncertainty prevailed as to the thing to be done 
and the man to do it. People cherished a hazy 
idea of ribbons, and SHAKESPEARE’s plays were 
confidently spoken of, with charming indistinct- 
ness respecting place and circumstance. Mr. 
BeneEpicr rejoiced in the consciousness that he 
was to conduct a band; the Exeter Hall people 
were foggy in their notion of the “ Messiah” as 
an appropriate testimonial to SHAKESPEARE; and 
most people thought of a holiday and the oppor- 
tunity of walking about, and probably of visiting 
the Crystal Palace. Farther than that the mind 
of the nation refused to go. Anything beyond 
the splendour of “ Hamlet,” an oratorio, a chorus, 
and a cup of tea, was more than the projectors 
could imagine. Anything short of that—anything 
which should not surpass that—was certainly un- 
worthy of public attention; and accordingly the 
public did not attend, took no interest in, and 
cared not to gain any knowledge of, the prepara- 
tions for the great Tercentenary of SHAKESPEARE. 

A light breaking through the mist is inexpressible 
cheerful to us at this juncture. We are somewhat 
relieved to be able to place before our readers a 
skeleton program of the turn the rejoicings will 
take on the three days of festivity. A concert, 
a masque, and a demonstration have already been 
announced, but the particulars of each were hazy 
conceptions struggling into birth in the brains of 
the projectors, even at the time the papers were 
accouchés of premature paragraphs. More detined 
ideas have now been brought forth, and the pro- 
gram of the jubilee runs hilariously thus :— 

On Thursday, the 2lst April, 1864, at cight 
o'clock P.M., a great concert at the Agricultural 
Hall will give Messrs. Reeves, Weiss, and WILBYE 
Cooper, and Mesdames SHERRINGTON, SAINTON- 
Dosy, Fanny Huppart,etc., etc., an opportunityof 
celebrating SHAKESPEARE musically. Mr. BEne- 


pict, strong in conducting a great chorus and 
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band numbering 2,000, and a grand organ with Dr. 
Arcuer at it, will aid the effect. The festival will 
be Shakespearian, for the vocal music will consist 
of all the best melodies that have been wedded to 
his words, exception being made of MACFARREN’S 
song and chorus written by G. Linnzus Banks. 

For Friday, the 22nd April, something better 
still is in store. A masque is promised—a Shake- 
spearian masque, which must not be confounded 
with masked balls or even with Mr. E. T. Smrrn’s 
sublimest efforts. The reader of “ Kenilworth” 
and “The Tower of London” will remember the 
kind of festivity in vogue during the middle ages, 
when Royalty delighted in pantomime, and scenery 
was not. Something similar in idea, though 
necessarily modernised—for Oa we have not, and 
Gog and Macoe@ are engaged in the City—is 
proposed for the evening of the twenty-second. 
The Agricultural Hall—the space and convenience 
of which are especially adapted for great demon- 
strations, will be thrown open in the evening to 
the masquers. These will include all the characters 
in Shakesperian plays, and his most celebrated 
contemporaries, especially “made up” for the 
occasion, while the general public are requested 
to come in Elizabethan costume as much as 
possible, to render the tout ensemble more per- 
fect. The refreshment-stalls will be fitted out 
as medieval hostelries with projecting gables and 
steep roofs, and the refreshments will consist of 
the dainties most affected by Faustarr and the 
merry roysterers of his time: huge pasties, roast 
capons, chines, Cyprus, brown October, and an 
“jntolerable quantity of sack.” If we permitted 
ourselves to offer any suggestion, it would be that 
most of these viands be labelled in unmistakeable 
language for the benefit of the illiterate, who may 
otherwise confound many excellent delicacies, and 
do dishonour to SHAKESPEARE’s memory. Thus, 
“Capon, ye antiente Pigeon Pye ; a trencherful with 
“ safetie”—and “ Chine, ye olden substitute for Veale 
“and Amme: deal with it gentlie”—would put 
people at ease, and show them whst might be 
gastronomically enjoyed without fear of conse- 
quences. The waiters in the hostelries will be 
appropriately dressed; and the masker, who wants 
his beer, will be good enough to address the waiter 
in the language of the period — “What, ho, 
varlet! A cup of sack.” 

Amusements suitable to the scene—dancing, 
music, and similar entertainments—will prepare 
the way for the event of the night at twelve 
o'clock. As midnight strikes, toa musical service, 
a transparency of SHAKESPEARE’s bust will be 
exhibited — the design being taken from the 
famous print published by Graves & Co. Other 
allegorical subject will follow, the same concluding 
with a transparency taken from Rercuis’s great 
picture, representing the apotheosis of SuHaxz- 
SPEARE. Dramatic extracts, by popular actors 
and more dancing and more sack will usher ina 
Shakespearian supper—by no means the least 
enjoyment of the middle ages. 

It has been proposed to give a concert at the 
St. James’s Hall on the same evening, and the 
attra tion of Madame Linp-GoLpscHMIDT was 
deemed desirable. Pending ultimate arrangements 
we are unable to speak definitely of this design. 
It may be questioned whether,any attraction would 
be sufficient to draw a large attendance of people to 
a concert at a guinea a-head. But time will eluci- 
date the problem, and perhaps enable us to speak of 
the dea as a definite proposition. 

Tle 23rd of April is the Tercentenary Day, on 
which the masque and demonstration will be re- 
peated at popular prices. A working-men’s jubilee 
will take place on the same day, and will celebrate 
SHAKESPEARE popularly, So far the program is 


clear; and when the arrangements for a Crystal 
Palace festival are published, the proceedings will 
look more hopeful than, under the circumstances, 
people ever dared to expect. But much is still to 
be desired, and much might be done in aid of the 
cause, short as the time may be, between the pur- 


been subscribed or offered. 


as a check upon the munificence of the nation. 


at all the theatres. 


every eighteen months is surely suflicient. 


something tangible be shown—some enterprise o 


great pith and moment, which may be worth the | 


money. Show us that, and the means will pour in 
just as could be desired. 
Committee have no fear. 


project. 


succeeded. 


be their’s and SHAKESPEARE’S! 








SAM COWELL. 





In a little town down in Dorsetshire, unnoticed, 
uncared for, save by one or two near and dear to 
him, there passed from the world last week a good 
An artist himself of no average 
merit, Sam CowE.u has created a school of art, 
with which his name is imperishably associated. 
Like that of Hoop, whom he resembled in many 
particulars, painful as well as pleasing, his genius 


and clever man. 


appealed to the brighter sides of human feeling 


and he laboured for the amusement of his fellow- 


men. We, who have laughed at his humorou 


conceptions of life, should weep for his tragic 
realisation of it, and for his untimely end. Few 
among us, who could keenly share his appreciation 


of tie ridiculous, and break into merry laughte 


us in our happy ignorance. 
jovial, careless, brimming with racy humor, th 


creature of comedy, the creator of happiness. 
We enjoyed the merry dress he put upon the 
world, the funny, but never unseemly, distortions 
with which he brought out human passions and 
human sentiments, and held them up for our 
We smiled at his pourtrayals of men 
and women ; we shook with laughter at his songs 
And while he wrought this merriment 
and successfully evoked our enjoyment of his pure 
and untainted conceptions of fun, the poor actor 
passed from a hard stern life of sickness and de- 


diversion. 


and jests. 


feat, swiftly to an unnoticed grave. 


more meet. 


slowly broke. To him the song was of ruin, sick- 
ness, obscurity ; the refrain, Death. It found him 
not unprepared ; for he, who had looked Life mirth- 
fully in the face for our sake, looked at Death no 
less steadily, though in sterner truth. He said, 
** Safe—safe !” and went where neglect and failure, 
and contumely worse than all, because most un- 
deserved, could never reach him. He went, leaving 
a stainless life, a hard-won, merited reputation, the 
regret of a great people, and the sincere sorrow of 
those who knew him best. If his funeral had been 
attended by all who esteemed him for his public 
worth alone, we should have numbered his mourners 





poses and the event. 





by thousands. If even all had been there, who 
have benefited by the line of comedy he created, 


Money is to be desired: more money than has 


The spareness of enter- 
tainment hitherto—before some little information 
regarding the arrangements dribbled out-—has acted | 


People will not subscribe their guineas, or even 
their sixpences, to have them expended on a tea- 
meeting or an oratorio, or a performance of tragedies 
We can take our tea every 
evening ; we can go to see SHAKESPEARE’s playsonce 
a week, if necessary ; and a visit to an oratorio once hope of rest in immortality. 
To 
induce us to give our money, it is necessary that 


Let the SHAKESPEARE 
Let them publish a great 
prospectus—great as their imagination can conceive 
—and then say, so and so much is required for this 
By limiting the Commemoration to a little 
lime-light in the London theatres, and a few squibs 
at Stratford-upon-Avon, they would never have 
By proceeding with their present plan— 
enlarging it, if necessary—making it public, in 
every case—they will succeed; and all prosperity 


at some ludicrous touch of his sparkling humor, 
ever knew how disappointment and care would 
eat into that sad heart, or how many bitter 
tears would be shed for every smile he caused 
We saw him 


There is something infinitely pathetic in his 
history—the sadder that his surface-life was one of 
irrepressible fun. If he had poured out his sorrows 
to the world; if he had written bitter works, or 
sung grave songs, or wakened any of our more 
earnest thoughts by look or act or labor; his 
end would have seemed less unseasonable and 
But he sang “The Ratcatcher's 
Daughter,” and we laughed at him, and his heart 


who have built a reputation on his—the founder 
of their school—the little Dorsetshire town would 
scarce have held them. But since he has died, as 
many men have died, worn down, heartbroken 
with the work of creating for others the merriment 
he could not share himself, his fellow-men will 
perchance awaken to a sense of the worth of one 
whose humour was unstained, who sang lightly 
but without corruption, who passed to death with 
a blessing on his lips, and before him the confident 











; A NEGLECTED DUTY OF PLAYGOERS. 


Since the Romans sat in spacious Amphithea- 
tres, and pitilessly turned down their thumbs in 
condemnation of the unsuccessful gladiator, the 
world, or the sight-seeing portion of it, has become 
more civilised and merciful. A high tone of the . 
national mind cannot exist without a universal 
and extended spirit of toleration. This implies a 
certain politeness, or forbearance; but there are 
grave objections to the invariabie adoption of the 
principle in matters relating to art. ‘Che with- 
holding of adverse opinion, and the observance of 
a mawkish politeness, in refusing to pronounce 
against a dramatic production, notoriously dreary 
and commonplace, are neither calculated to serve 
the true interests of the stage, nor those who 
write for it. The public habitually applaud any- 
thing unmistakeably good in the way of play 
writing, but are not so fearlessly impartial in the 
other direction. Anything undoubtedly bad is now 
regarded with a leniency bearing the aspect of 
utter indifference. Now, cool contempt is a very 
good thing in its way; but an expression of 
opinion against a new piece, when its worthless- 
ness admits of no doubt, is much better. The 
}| omission of this duty, (for it is a duty), by play- 
goers, is one great reason why so many weak and 
vapid specimens of dramatic literature are allowed 
to keep the stage, and why the standard of re- 
quirement in authors is found to be somewhat 
lowered, when contrasted with that of bygone 
days. Another SHaxespPrarE will perhaps never 
be seen, nor a worthy successor to SHERIDAN 
appear in our time; on the contrary, with 
some few honourahle exceptions, the current 
writers for the stage betray in their works but 
little invention, and still less real wit. We intend 
these remarks to apply more particularly to 
burlesque and farce. To show in what degree 
theatrical customs have changed, and how com- 
pletely the healthy practice of signifying disappro- 
bation has died out, we may mention that it is not 
yet thirty years since the manager, and stage 
manager, of a popular West-end theatre, were 
compelled to go forward and beseech the audience 
to hear a piece through. 

Any one who moves in the theatrical world, 
and knows its workings, can testify that the very 
decisive and once common term employed to de- 
note the failure of a piece has sunk into absolute 
disuse. An actor, critic, or author who is ques- 
tioned concerning the reception such-and-such a 
piece met with, will say, if not wishing to imply 
an unfavourable reception, “It is a very bad piece, 
“and did not go at all.” He will not say it was 
“damned,” nor was it; for the public now univer- 
sally abstain from signs of discouragement ; and 
thus serve an author, but, at the same time, injure 
the stage as an institution. For an adverse ver- 
dict to be fairly pronounced, it may be argued, 


r 








the critical faculty should exist in every in- 
dividual composing an audience. So it is with 
the majority, or why does the curtain fall night 
after night on certain pieces in almost total 
If feelings of disapprobation, which 
must be merited when generally felt, were shewn 
in a definite manner at first,—the curtain would 
descend a very few times on pieces which merely 
act as foils to other attractions, but which are 
suffered to keep their places for weeks, to the in- 
finite distress of those who object to the use of 
the foils, and do not admit the principle of one 
bad thing being bolstered up with another in- 
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Now lays, if Joun Brown, frombisplacein the 
front pit row, were audil hi 


ly to express his dissatis- 


faction with ic imbecile production he has paid 
his money to see, Captain Monracur Draw Ler, 
would, from /its plas » in the stalls, fix his eye-glass 


and ré Joun Brown as asort of wild animal at 
fe distance. Brown 


Draw Ler, the 1 


fn 6a proclaims his disgust,— 


venificent, only yawns it ;—that 





is the diff 


‘ onstrative t present, to be considered 
inclegant | on of the community whose | 
opinion is hardly worth the seeking. <A 

whole thea all of cltgueurs cannot earn for an 

undoubtedly bad picee a lasting success; but | 
imple indiff ce can unfortunately ensure for 
it a lingering « ence. One charge would al- 

most inevit bly { w the « l ion of dislike 

from iny part of an audience ; namely, per- 

wl enmity to the author. We must as- 

sume that s! f dissatisfaction will soon be 

unknown entirely; but all who possess true regard 

for the d L, « } j ive the disadvantages 

of this el re in public custom, and seriously de- 

plore ji ‘ . No one could advocate 

‘meutes of 1) mmacnitude as those which the | 
present centu ] witnessed—the O. P. riots at | 
Covent Garden; th: disgraceful proceedings when 

the br« h Com ny playe l “Monte Christo;” the 

storm) ’ which took place when Mr. 

Grevony, the satirist,” performed Shylock; and, | 
later still, tue financial statements made to the 

public by maniger, clown, and supers, in a 

Virmingham theatre. But judging from the} 
temper of BE hmen, a tumult of the Monte 

Ciristo order can hardly occur again. Right 

minded men m condemn such excesses; but 

there cannot be much doubt we have said be- | 
fore, that vast gain would acerue to the literature of 

the tia r¢ if vdelinitecoul wereat oncet iken Ww ith- 

out compromise by the audience, for the audience | 
alone eh uld cry v whe lesome le on to tho e 

writers who fr time to time inflict the weakest 

of burlesques, farces, mit lozues, et hoc genus 
omne, upon fering British nation. There | 
is a princi ‘ etimes carried out at elections 

by wl man gives up the exercise of his 
jud rment. It is involved in the promise, “If I 

do not vote for you, L will not vote ugainst you.” 

This shoul] not be adopted in matters relating to 

the appreciation of art. ‘The man who enter- 

duins a ci lm, deliberate conviction of the bad- 

ness of a pi cannot do better than express it, 

even by the daring 


dread of public displeasure, and the only invita- 


tions for t illion to pronounce on new pieces, 
tained in the announcement that so-and-so 
This is all 


very well, but few managers anticipate a storm of 





are con 
will be repeated, “ under approval.” 
hisses to seal the fate of any piece, however bad 
it may be. On the contrary, they entertain a hope 
and belief, well founded on the knowledge of the 
merciful tendencies of their patrons, that “ the 
usual gqperosity of a British audience,” &e., &e., 
will allow the said piece to drag on a flat state, 
and unprofitable career. The only wonder is— 
and it one of those mysteries few can understand 
—that some notoriously bad pieces ever pass the 
rubicon of a manager's room, much more that 
they are accepted, put into rehearsal, and ulti- 
mately produced. Some of the very dreariest and 
worst pieces of late years have been smuggled 
into theatres to introduce certain people as actors, 
and especially actresses, who have barely attained 
the dignity of respectable amateurs. 
heir own bought 


Stars fre- 
and paid-for 
pieces into theatres, and the manager thus saves 
the cost of a new play, and merely incurs the ex- 
pense of mounting it. Human nature asserts the 
invariable principle of “each one for himself ;” 
and so the article in question contains one 
or two good parts, according to the single or 
married state of the star; while every other 
character, but one, is cut down to an absolute 
skeleton. That one is reserved for the manager, 
and is carefully prepared to suit his particular 


quently bring 


; much more service to } 
thouch to be honestly | 


capabilities: to flatter his vanity, and to give him 
|an interest in running the piece for the benefit of 
| the little star that feebly twinkles, for a time, in 
the theatrical firmament, and falls—who knows 
|whither? ‘This is emphatically not a healthy 
|state of things. Abuses require a length of time 
| for their development ; and an equally long time 
| to die out. 








may, in their patriarchal days, sce dramatic com- 


may live to perceive equatity in works for the stage 
more eagerly sought after by authors, instead of 
the exaltation of an individual at the expense of 
j}everybody. Above all, they may see the public 
exercising their right of condemnation in a tem- 
perate but unmistakeable manner. 





MUSICAL AND DRAMATIC PARIS, 


THURSDAY’S BILLS. 

Opéra. —Relache 
Frangais.—I] ne faut jurer de rien.—Faute de s’entendre. 
Opéra-Comique.—La Fiancée du roi de Garbe, 
Odeon.—Le Marquis de Villemer. 
Italiens.—La Sonnambula. 
Lyrique.— Mireille 
Théatre du Chatelet.—Le Naufrage de la Méduse. 
Gymnase.—L’ Ami des femmes. 
Vaudeville. —Sous cloche,—Les Lionnes pauvres. 
Va “étés.—Le Petit de la rue du Poncean,—I'Vomme n'est pas 

porfait,—nn Bal d’Alsaciennes,—la Vicillcsse de Brididi, 
Palais-Royal. —La Cagnotte. 
Bouffes.—Les Géorgienn: s. 
Porte Saint-Martir,—Paustine 
Ga’e.é.—La Maison du Baign 
L’ Homme au mas 











r. 
jue de fer. 


Ambigu 

Avr the Opéra, “ Doctor Magnus” —a slight 
operetta, written by MM. Carré et Cormon (it 
always takes two Frenchmen to write a bad play), 
and composed by M. Ernest Boulanger—has been 
a total fiasco. Our contemporaries, with a momen- 
| tary candour, eminently un-French, say of “ Doctor 
Magnus” that they cannot imagine a libretto more 
imbecile, or music more soporific. And yet M. 
| Ernest Boulanger promised at one time better 
|things. Did he not write, for the Opera Comique, 
| Le diable 4 Veécole,” * Les Sabots de la Marquise,” 
|and “ L’eventail ?’—and were they not very neat 
vouchers of talent to come? Alack! “ Doctor 
” hath done much evil to M. Ernest 
Boulanger ; and, as usual, the backsliding is laid 
principally to the charge of the librettists. The 
rule is a simple one; when an opera succeeds, it 
|is the music; when it fails, it is the libretto. 
And M. Ernest’s “‘ Doctor Magnus” having failed, 
the librettists get a thorough good drubbing from 
Messieurs the critics. Well, they deserve it, as 
our readers will admit when we tell them the 
|story. Doctor Magnus is an old gentleman who is 


| Magnus 





hamlet somewhere in the region of the Black 
| Forest in search of excitement. This excitement 
jhe finds — mirabile dictu! —in sermonizing the 
young rustics and reading the Bible to their 
;parents. The natural consequence of this is, 
| that he imparts his malady of ennui to the entire 
| community, and things are getting to a desperate 
| pass, when a scapegrace nephew of the Doctor's 
turns up — Daniel by name, qui change tout cela— 
making love to all the pretty paysannes, and 
especially to Rosa, the fair (and false, apparently) 
| betrothed of a rural party by the name of Fritz. 
The fun gets fast and furious, and at length ends 
| with a drinking scene, in which the bored Doctor 
and Fritz the complaisant hob-a-nob with Daniel, 
who, without any warning whatever, suddenly 
snatches up a gun, tells them he is off to the wars, 
snatches a bouquet from Rosa, to whom he 
promises to return by-and-bye, and—down comes 
|the curtain. ‘To this extraordinary version of 
a drama, M. Ernest Boulanger has set music 
quite as interesting. Enjin, the Parisians, out of 
all the numbers, can only carry off with them a 
few bars of a ballad and a trio. M. Cazaux, who 
played Magnus, has been unluckily hoarse—which 
does n’t improve matters. Warot was effective as 
Daniel, and a Malle. Levielli, a débutante, as Rosa, 
gave evidence of a good fresh voice, which atoned 
for her awkwardness as an actress. 
Felicien David’s “Lalla Rookh,” a charming 
work of this master—of whom we know too little 
in England—has been successfully revived at the 








Infants of the present generation | 


positions stand simply on their own merits; they | 


Op¢éra-Comique, with Mdlle. Monrose, Mdlle. Belia, 
Gourdin, and Gapoul in the’ principal parts, 
The music is not the only attraction of this 
sparkling opera—the miise-en-scéne is voluptuously 
Eastern, and the story carries its own interest as 
well as its own poetry. 

Schuloff, the composer and pianist, {ave a soirée 
to the select of the select last week, at the salle 
Picyel. In his program were his own sonata in 
¥ minor; his own transcription of the overture to 

beron;” and a scherzo by Mendelssohn. The 
Parisians were ravished by his playing. They 
call him a composer, a pianist, a philosopher, a 
post—just such another one, in fact, as Mendels- 
sohn was, or Chopin. 

The annexed program of last week’s concert at 
the Tuileries will give our readers some idea of 
the Royal taste :— 








Pant First. 


_ 


. Brindisi— Libiamo” (La Traviata) 4... ...ccecees Verdi 
Malle. Patti, M. Mario et cheurs. 
2. Romanza—“ Evi tu” (Ballo in Maschera) .......... Verdi 
M. Delle Sedie. 
3. Duo— Quanto amore” (Elisire) ........06 se Donizetti 


Madlle. Patti, M. Scalese. 
§a Romance variée ) 


4. Solo de Piano (b Valse brillante f ***""* J. Wieniawski 
M. J. Wieniawski. 

5. Romanza—“' M’appari” (Marla) .....cceceeceees Flotow 
6. Rataplan—(La Forza del Destino). ............00008 Verdi 
Mame. de Méric-Lablache et choeurs, 

Part Srconp. 

7. Quartetto—* Che vuol dir cio” (Marta) .......04. Floto 


Madmes. Patti, de Méric-Lablache, MM. Mario et Delle Sedie, 


8. Duo—“ Cheti, cheti” (Don Pasquale) ........0.. Donizetti 
MM. Delle Sedie et Scalese. 
9. Solo de Violin—(La Danse des Sorciéres) }........ Paganini 
M. de la Rancheraye. 
10, Air—“‘ Ah non credea” (Sonnambuld) ......00.06- Bellini 
Malle. Patti. 
11. Trio—“ Papataci” (Italiana in Algevi)}.......... Rossini 
MM. Mario, Delle Sedie et Scalese, 
12. Finale—“‘ 0 Summo Carlo” (Ernani) .....¢0eeeeees Verdi 


Tutti. 

Mdme. Simonin-Pollet — once harpist to the 
Empress Josephine, and Murat, King of Naples— 
is just dead, at the ripe age of eighty years, 

Much anticipated, and at length produced, 
“T’ Ami des Femmes,” at the Gymnase-Dramatique, 
bursts on us with the taint of Dumas fils strong 
upon it. The writings of Alexander, junior, are 
never particularly pure; and from “ The Lady 
with the Camelias’” downwards —downwards in 
many senses, moral as well as comparative—he 
has written for a state of society and a public 
stage the reverse of nice. It is impossible to 
translate the plot of “The Friend of Women” into 
decorous English; for even the French critics 


s process of hissing. ‘The only | profoundly bored with this life, and goes to a| (and they are not easily staggered) appear rather 


shocked, and remonstrate feebly on the morale— 
called so, lucus a non lucendo—of the piece. One 
cannot get the plot out of them; they speculate 





and theorize over it, and draw psychological con- 
clusions and try to make esthetic that which is 
base. But they will not or cannot explain the 
action of the piece further than in dribblets of 
|explanation, which are certainly bad enough to 
| satiate and disgust. It is so far satisfactory to 
|learn that the comedy has not proved suzcessful 
as yet, for it proves that the Parisian public are 
not altogether so bad as Dumas fils woul! make 
them, if their education in taste and n orelity 
were left to him alone. But the vicious ness of 
life and thought which declares itself in all things 
in that fair and frail capital, is sufficiently shown 
in the remarks made by the critics upon this play, 
|who, while they criticise, odiously palliate. If 
such a piece were produced here, an universal cry 
of condemnation from every single mouth and 
‘every journal would sweep it from the boards; 
but in Paris they deprecate, with a laughing shake 
‘of the head or a shrug, the sensual carnalities 
| which have won for Dumas jils a shameful noto- 
riety. 

Patti—the Adelina—has been very successful 
in “Traviata,” to the surprise of our Parisian 
collaborateurs, who did not anticipate their 
piquante little favourite to be equal to the part. 
Nandin, the tenor, is said to be a little disorganized 
as to voice—andnot singingwell. Du reste,“ Faust,” 
has disappeared from the bills in nightly expec- 
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tation of “ Mireille ;” 
new opera, which 


and ‘‘ La Captive” —David's 

we noticed in last week’s 
Orchestra — is not to be produced this month. 
Mr. James Wehli, tho pianist, is announced to 
appear in Paris, under the immediate auspices of 
M. Thalberg, who is thus to act as a Mecenas to 
emulators of his own great talent. 

The first performance of the Mass which is (p.v.) 
to get Rossini into heaven took place on Tuesday 
evening last, at the residence of a gentleman bearing 
Monsieur Pillet-Will. It 
is said to be really a fine work, and will be given 
at the Tuileries in 


the euphonious name of 


Haster week, by command. 
The composer has been decorated with the Grand 
Cross of the Legion of Honour. Gounod’s new 
“ Mirei'l be produced early next 
Mame. Miolan-Carvalho (Gounod’s favourite 
prina donna) is Mireille, and the other principal 
parts are filled by Mdme. Faure-Lefebvre, MM. 
Morini, Ismaél, and Petit. Next week we hope to 
have more to say of this work and its representation. 

At the Italien. ‘* Don ” is in active 
rehearsal, with Patti, as Zerlina; Carlotta Mar- 
chisio, Donna Anna; Mdme. Calderon, Elvira ; 
M. Aimé Maillart produces 
a new opera, ** Lara,” at the Opéra Comique, 
immediately. Patti, ** Violetia,” has made 
another triumph. 


” 


opera, ’ Ww ill 


week. 


Giovanni 


and Leporello, Scalese 


as 
On Thursday, Halévy’s monu- 
ment was inaugurated at Montmartre. 





CONTINENTAL JOTTINGS. 


IV. 

The season of concerts in Vienna approaches 
an end, and the light of music flares in the socket 
previous to its temporary extinction. Though 
little inclined at any time to hide that light under 
a bushel, the Viennese seem now rather disposed to 
overwhelm it with a bushel of 
piling soirée on matinée and Ossa’ on Pelion. 


concert-music, 
It 
has become an accepted fact, not only in Vienna, 
but elsewhere throughout the Continent, that 
whoever appears succeeds. The failure of a 
débutant is not known in Europe; each one earns 
the most brilliant’ success, and an applause which 
is only due to his merits. It is therefore the less 
to be wondered at that a “‘Professoress,” Bochkolz- 
Falconi—professor of the Vienna school of opera 
—has eclipsed a humble world by singing at a late 
concert. In every branch of song she is (of 
course) a mistress, whose claim to public favour is 
(naturally) clear. The (obvious) purity of her 
register, the extraordinary ease with which (as 
may be predicated of them all) she overcame the 
greatest difficulty, are not less attractive than her 
voice—nor perhaps than the critics’ opinion of it. 
Now we are far from denying the merits of Frl. 
Bochkolz-Faleconi, on whom the “Vienna press 
lavish universal eulogium. Only they are all 
successful. A failure is never heard of; but 
brilliant meteors of art spring up, and glow over 
the whole heavens, the next moment to meet the 
fate of Béranger’s shooting star, qui tombe et tombe, 
et disparatt. ‘Thus from ‘Turin we learn that the 
maestro, Petrella, has obtained for his new opera, 
“La Contessa d Amalfi,” at the Reggio, “a success 
which has surpassed all the hopes.” The composer 
was called before the audience at the end of every 
number. Never was applause more merited; and 
considering the censorious character of the Reggio 
audiences, the success of “La Contessa” is a 
guarantee of its position among the immortal 
works of the Italian school, and confirms once 
more the merit of the author of “Jone” and “I 
Precauzxioni.” 

We can but ask what becomes of these grand 
works. Where are “Ione” and the “Precauzioni?” 
Turin is no village, and an opera which there 
achieves so "remarkable a. success, should ulti- 
mately drift northward, and make its way to Paris 
and London. But out of their own spheres these 
stars of genius never go; and therefore we are 
compelled to take continental criticism with a 
grain of that salt which the continental critic is 
80 often not worth. 


THE ORCHESTRA. 
the performance of “ The Sheep's Trotter,” at the 
Theater an der Wien. The name of the piece it- 
self is suggestive of Adelphi farce, but it turns 
out to be a spectacle, put on the stage with great 
scenic effect, and revelling in magnificent appoint- 
ments. It isa French piece (Pied de Mouton) of | 
fairy character. So attractive does its production 
appear, that the house is constantly engaged ten 
nights deep, and to obtain a particularly good 

seat, the paying public must take it a fortnight or | 
three weeks in advance. The Carltheater an- 

nounces a new operetta by R. von Horstein, 

entitled the “ Village Lawyer ;” libretto naturally 

from the French. 

The announcements for the approaching opera 
season at the Court Theatre include the following 
names :—Prime donne—Carolina Barbot. Soprani 
e Contralti—Marcellina Lotti Della Santa, Elisa 
Volpini, Desiderata Artot, Serafina Ciaschetti. 
Primi Tenori—Pietro Mongini, Lodovico Graziani, 
Gaetano Pardini, Camillo Guidotti. Primi Bavri- 
toni—Ottavio Bartolini, Camillo Everardi, Fran- 
cesco Pandolfini, Luigi Saccomanno. Primi Bassi— 
G. F. Angelini, G. B. Cornago, Giuseppe Milesi. 
Primo Bujfo—Giovanni Zucchini. The operas are, 
“Un Ballo in Maschera,” Vienna; ‘ Otello,” “ Mose,” 
* Barbiere,” “ Italiana in Algeri,” “ Norma,” “ Puri- 
tani,” “Don Pasquale,” “ Figlia del Reggimento,” 
“Tucrezsia Borgia,” “Maria di Rohan,” “ Lucia,” 
* Parisina,” “ Traviata,” “ Trovatore, 
“ Rigoleito,” “ Saffo,” “ Fiorina.” 

“Manfred” has reached Prague, not Mr. Phelps’s, 
but Schumann's; to be produced at the third 
concert of the Cecilia Assotiation. 

Cologne has been favoured in a musical sense ; 
for the Rheinische Siingerbund, numbering about 
forty singing associations have decided to hold 
their annual festival there. Twenty-six associa- 
tions have already offered their co-operation, 
numbering about 900 artists. A vocal and instru- 
mental festival is expected, such as has never 
yet been known in Rhineland. Among the great 
names in art which are to do honour to the occa- 
sion, is found that of Franz Abt, whose compo- 
sition, “‘ Vineta,” has recently achieved one of those 
remarkable continental successes at a concert for 
the benefit of Schleswig-Holstein, in the city of 
sweet Eau and unsavoury odour. 

At Madrid, the opera of “ Saffo” has been put 
on the stage with a very strong cast. La Borghi- 
Mamo, being indisposed, could not appear on the 
20th ultimo, for which date the opera was an- 
nounced, in consequence of which it was deferred. 
The baritone Sterbini, Giraldoni, and De la Grange 
supported the cast. “I Puritani” introduced the 
young and sympathetic tenor, Ranieri-Baragli; 
and the “ Trovaiore” brought forward Charton- 
Demeur, Fraschini, and Guiccardi. The “ Forza’ 
of Verdi has been brought out with great success, 
the cast being such as no theatre on the continent 
could surpass, and few equal. 

The prima donna States, in Bella Firenze, nightly 
adds to her successful achievements. Miss States, 
though new to Florence, and unaccustomed to 
the language, evokes universal admiration by the 
purity and force of her agilissima voice. She is 
always well supported by chorus and orchestra. 


” ” 


« Ernani,” 





HIGHWAYS AND BYWAYS OF ART-LIFE 
IN LONDON. 





No, 111. 

When a man (writes our 
man of cultivated thought, the possessor of a 
mind accustomed to educe great and solemn 
truth from the problems of life, the world, and 
society at large—when a man of this stamp casts 
his eye round this prosperous and happy country, 
and sees the onward march of civilisation, the 
establishment of art, the improvement of in- 
vention—safely may that man lay his honest hand 
on a British heart, and say, This Is An Age Of 
Progress. [The foregoing is not my own idea, 
mon cher; in fact it is the opening sentence of my 


own Bohemian)—a 





Returning to Vienna, one finds the greatest 





friend Cockloft’s address, which he delivered last 


suceess—probably a legitimate one this time—in | 


year to a highly discriminating audience of 


mechanics in a certain Literary Institute. But I 
thought it a nice expressive way of commencing a 
short perambulation through one of the Highways 
of Art, leaving the Byways for a time neglected. 
In fact, a set of ideas have been evidently aroused 
—ideas associated with Literary Institutes, and 
my friend Cockloft, and the age of progress—from 
my having stumbled on a certain artistic paper 
and a certain artistic announcement, which have 
impressed me with wonder at the magnitude of 
the age and country. } 
On one of the Highways of Art—the locale, 
indeed, is Holles-street, W.—the eminent pub- 
lisher, Mr. Boosey, has started an organ, Mr. 
Boosey is a musical man, you will say, and has an 
appropriate right to start an organ, if he likes, 
and even play upon it, for that matter. But his 
organ, my dear boy, is not musical, but literary— 
® musical newspaper, in fact, the price being one 
penny. Well, there is room in great London for 
that and many more: we can never have too much 
of art, except at classical concerts where they give 
you Mozart’s Quintett in a, in seventeen move- 
ments, at three-quarters of an hour each. There 
are no musical papers worth speaking of, as we 
all know—we Bohemians of the profession ; with 
the exception of the Musical World and Musical 
Standard and Musical Times and the Choir (save 
the mark!), there is only the Orchestra, and that» 
as my worthy friend Dr. Ribald assures me, is on 
its last legs, poor thing! So there is scope enough 
and room enough for another journal devoted to 
the immortal subject of music and the drama, 
Sut a little chaste humility would not be alto- 
gether out of place in coming forward on a wide 
field to plough a very hard soil. Now, Mr. Boosey, 
in putting forth his hand to the plough, has no 
fear or hesitancy. Hear his announcement :— 


As the plan of this work is formed in anticipation of a sale 
of NOT LESS than 20,000 copies a week, it is unnecessary to 
enlarge upon the advantages it offers as an advertising medium, 


Jove! I should think it was unnecessary. 'I'wenty 
thousand people going home on Saturday night 
each with a copy of Mr, Boosey’s paper in his 
hand, would be enough to impress, not only ad- 
vertisers, but the whole profession. I don’t know 
what the circulation of your paper may be, my 
Editor, or what that of any musical paper may be 
—excepting the Choir, which I believe fluctuates 
between seven and nine, according to the state of 
trade; but I fancy twenty thousand is a trifle 
over the mark. Naturally Mr. Boosey knows 
best, and if he can circulate that number weekly, 
so much the better, but if not, he certainly ought 
not to make a statement which is merely intended 
to influence advertisers. “Oh but,” says Mr. 
Boosey. “I do not say my circulation is 20,000; I 
say the plan of the work is formed in anticipation 
of that circulation.” My dear Mr. Boosey, the 
plan of my life is formed in anticipation of making 
a fortune; but I have no right to go to the 
jeweller’s, and the horse-dealer's, and the coach- 
maker’s, and give extensive orders on the strength 
of my plan or my anticipation. It would be a 
near approach to swindling, my dear sir, because 
I am only a Bohemian at present, and not rich at 
all. And, as far as I can make out, the Musical and 
Dramatic Review, which has reached two numbers, 
is only out of the Holles-street cradle, and has 
made no established fortune just yet, whatever it 
may do; so to talk about “a plan being 
formed in anticipation” of an event which is in 
remote futurity, is counting one’s literary chickens 
long before the professional fowl has commenced 
to lay. All of which, I maintain, when set forth 
for professional purposes, is scarcely worthy of a 
respectable publisher. 

I thought at first, when I read that announce- 
ment about the 20,000, that the steam-engine of 
progress had got up all the steam and shut its 
safety valve, and was making straight for the 
Millenium. I pictured the Masses, sir—our great 
labouring population—provided with art-food at a 
penny. I saw troops of mechanics and numbers of 


the bold peasantry, a country’s pride, going home 
with Boosey’s Musical and Dramatic Review on 
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Saturday night, sitting with Boosey’s Musical and 
Dramatic Review on Sunday, in their honest vigour 
and shirt-sleeves, to the exclusion of Lloyd's, and 
Reynolds's, and beer. I pictured to myself Art in 
the home of the artisan, Music in the mewses, the 
Drama cultivated by draymen, and Boosey’s in 
every bar. A little reflection convinced me that 
the dream was Utopian—that the twenty thousand 
subscribers must come out of the ranks of the Pro- 


fession, and now I want to know who they are ?| 


Will you, my Editor, inform me, or will the editor 
of the paper in question, which is to provide for 
the million—beg pardon, for the twenty thousand 

inform me through the answers to correspondents, 
who and what and where all his subscribers are to 
come from ? 

I have not looked into a music hall for a week. 
I laughed so much at Mr. Jester’s clever nonsense 
the last time I was at the Oxford, that I have 
taken a week to digest it, and prepare for a 
careful visitation of Weston’s or the Alhambra. 
Of these anon. When I told you of the doings at 
the Oxford last week, I had not space or time to 
allude more than passingly to Mr. Jester. He is 
a most amusing ventriloquist, and carries on an 
absurd dialogue with a dollish old lady, whose 
remarks make you split your sides. She is as 
great a character as Mrs. Brown, but of a different 
stamp: a bumptious, sharp old lady, who has been 
so often married that she forgets the precise 
number of her late husbands—a consequential 
little widow, who won't be put down, and shows up 
her friend and entrepreneur in a delicious manner. 
And it is all done with the back of his hand and a 
doll’s dress—his hand being painted to represent 
a ridiculous human face, with a moveable mouth. 
If it were for nothing but to hear Mr. Jester, the 
ventriloquist, a visit to the Oxford is worth every 
man’s while. 

It is the fashion, mon vieuz, in classical musical 
papers to decry and howl down comic songs. Now 
don’t yon do that. Don’t say that “ Largo al 
factotum” is the correct thing in musical humour, 
and that Polly Perkins isn’t. Myself, I hold 
Polly Perkins to be a little gem. The air is 
beautiful, and it is only a literary snob who would 
refuse the laurel wreath to the poet who could 
write this :— 

In six months she married—this hard-hearted girl, 

It was not with a Wicount, nor yet with a Hear, 

It was not with «a Baronnite, but a shade or two wuss— 

"T'was a bow-legged conductor of a tuppenny "bus, 
This is excellent, to your Bohemian’s thinking. 
The phases of the probable society into which 
Miss Perkins might have married, are beautifully 
touched in. I like the catastrophe too. What 
an antithesis is that archi-crural conductor to the 
aristocracy who go before! Beautiful! “’Olborn 
ill,” too, isn’t to be sneered at, except by literary 
snobs as aforesaid. There is a terseness of diction 
about it, which accords well with the close and 
exact thinking of the writer. The poet is walking 
towards the city, and meets a fayre ladye. 
desperately seeks to introduce himself thus :— 

~~ Says I, is your name Miss Jones? 
Says she like a saint, ‘‘ Well no—it aint!” 
In, oh ! such lovely tones ! 
That second line is, I think, very fine. Then mark 
this felicitous verse, on the lady's being pressed 
into an acknowledgment of the name of Jones :— 
Says she, with a wink, “ J'm no such think.” 
Look at the local colouring, so simply effected by 
changing the ‘‘g” into ‘*k” in the last word! It 
realises the scene at once. You know ’tis London 
you could almost swear it was ’Olborn ‘ill—you 

recognise the birthplace, station, education, and 
probable demeanour of that young person who said, 
with a wink, she was no such think—and all by the 
clever substitution of one letter! Ha! mon vieuz, 
comic singing has its geniuses, depend on’t — let 
small writers say what they will. 

The Surrey management has adopted a novel 
way of wivertising the popular melodrama “ Ashore 
and Afloat.” Seeing, from a careful inspection of 
the various hoardings of the metropolis that 
nothing new can be done in the way of printing 
or bill sticking, they have chartered a good-sized 


and full-rigged model of a man-o’-war, which, | quarters admiration has degenerated into vile 
mounted on wheels, and bearing a manly crew of | flattery, to the detriment of other celebrated 
some half-dozen bill distributors, makes sail up| and perhaps not less meritorious names. Do you 
Regent Street, and does attract attention, as you | think, sir, one has a right to snub Mr. Robinson 
can believe. What next ? for the sake of pleasing Mr. Brown? My motto 
=e is, Nobody is greater than EVERYBODY; science and 

THE SHAKESPEARE—HANDEL—AND— | art are unlimited in their power, and in order to 





He | 
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| DANCING TERCENTENARY. be the greatest man one single individual would 





| To the Editor of The Orchestra. 


Sir,—If a bottle of champagne can be obtained 
| for six shillings in London, what will be the price | 
| of a pair of Blucher boots in Schleswig-Holstein ? 
Andif Shakespeare was born in Stratford-on-Avon, | 
what will the people think of Handel's “‘ Messiah?” | 
Exeuse these Unsworthian questions, but as being | 
in keeping with the subject, I should like to know 
whether the Committee counts any musical per- 
sons amongst its members, and whether those 
gentlemen have any pecuniary interest in the per- | 
formance of the Oratorio? Were the author of | 
the “ Messiah” alive in 1864, it is more than pro-| 
bable that the managers would have smiled at the | 
idea of giving a sacred compésition which has as | 
much connection with the poet’s plays as Bach’s | 
fugues with Lord Byron’s Don Juan. The fact of | 
Sullivan’s “Tempest” being on the program is 
only an act of justice, and no more; but the great- | 
est musical work extant inspired by Shakespeare, | 
and worthy of the illustrious bard, seems to be a 
dead letter tothe Tercentenary undertakers. I 
allude to Berlioz’s “ Romeo and Juliet,” a dramatic 
symphony, which was performed with the most 
splendid success in 1852, when the great master 
had the direction of the New Philharmonic Con- 
certs. I could mention further a fantasia for 
orchestra and chorus, on the ‘“ Tempest,” and the 
overture to “ King Lear,’ by the same author. To 
those who would exclaim that Berlioz is a French- 
man, I can say, by the way, that through association 
with Miss Henrietta Smithson, the celebrated 
interpreter of Shakespeare’s heroines, (the lady 
became his wife), Berlioz acquired, in early life, 
a profound knowledge of the English author, and 
his love for him amounts almost to adoration. 
Let us consider now the condradiction of which 
a part of the public are either guilty, or which has 
escaped their notice. A great agitation took 
place about a foreigner playing Hamlet (I confess 
the employment of native talent, if preferable, 
would have been more national)—but which is 
the greater anomaly—Hamlet personated by a 
Frenchman, or an oratorio out of place from the 
pen of a German? After all, preference of 
country ought to be of minor importance in 
matters of art, and has not Shakespeare himself 
drawn many of his materials from foreign sources ? 
To conclude, I will only say that I fully expect 
some people will try to connect the birth of the 
|mighty genius with the text of the “ Messiah; ” 
but with due deference for a great name, I should 
consider this simply as a blasphemy.—I am, sir, 
yours obediently, X. X. 





— 
> 


A NEW KIND OF PARASITES. 








To the Editor of The Orchestra. 

Sir,—Where is impartiality to be found? I 
fear only in the vicinity of happiness, namely, in 
the dictionary. Until now it was generally be- 
lieved that Homer, Virgil, Dante, Corneille, 
Racine, Molitre, Goethe, Schiller, and several 
others were great poets, and that they were as 
great for their respective countrymen as Shake- 
speare is for Englishmen; but, by the recent 
circular of the Memorial, we foreigners are ordered 
to think differently. 'The petitioners declare with- 
out ceremony that Shakespeare “is the greatest 
of all,” and I suppose they mean us to bow to 
their decision. That a monunient should be erected 
to his memory in London is sucha natural pro- 
ceeding, that I wonder people did not think of it 
a couple of centuries before this, nevertheless, I 
must confess that, even taking into consideration 
the just admiration we ought to pay to the subject 











of the memorial, it is evident that in certain 


| have to possess an unlimited power, or with other 
| words, unite in himself the intellect of all those 


who have existed before and after him. Goethe 
says: “Every sensible thing has been thought 
already, one must try only to think it again.” [ 
should advise the gentlemen who signed the 
circular to study the works of the talented fo- 
reigners, mentioned at the beginning of these 
lines, before they put them in the second class, 
and also not to forget that their own countrymen, 
Milton, Byron, and others are no small fry.—I am, 
sir, yours obediently, ForeEIGNER, 
Who was not born in Germany, France, 
or Italy; but who has a profound 
respect for the great men of any 
country, and who hates cordially 
exclusivism. 
March 16th, 1864. 

*.* « Foreigner-who-was-not-born,” Xe. &e., 
holds peculiar ideas on the subject of celebrated 
greatness. If “Foreigner-who-was-not-born” think 
so highly of Homer as to celebrate his birth on the 
23rd April, in preference to Shakespeare’s, “ Fo- 
reigner-who-was-not-born” is at perfect liberty to 
do so; but he will hardly persuade the world that 
a commemoration of Homer or Moliére or Schiller 
would be quite as appropriate as that of Shake- 
speare on Shakespeare’s own birthday. Least of 
all will he persuade people that they ought to 
shunt Shakespeare just now for the sake of misty 
abstractions, and in favour of such questionable 
rivals to Shakespeare’s genius as Byron and 
Racine !—Ep. | 





A CHOIR OF FOOLSCAP. 





Who is it maintains that, in metrical com- 
positions, the necessity of rhyming hampers and 
encumbers thought? Occasionally it may, we 
grant; but in some instances, the rhyme suggests 
a train of new reflections. Take the following 
délicatesse extracted from the Choir, which is irate 
at the Musical Standard, and indulges in satire of 
this terrible calibre. Here the very rhyme has 
not suggested only an idea, butajoke! Hcoutes:— 

~ There was a low Standard called Musical, 
Whose writers were sworn to abuse us all ; 
So they summoned their choir 
*Gainst the clergy to fie,— 
But were stranded—just like the new Music Hall. 

An explanatory note shows us that the joke 
lies in “ stranded” and ‘“ Music Hall,” as a new 
house of that class is about to be opened 
in the Strand. You will thus perceive how 
a rhyme willthus suggest a joke—more especially 
when it is the only rhyme left to a commu- 
nity which has evidently run short of the 
commodity. The staff of the Choir are of 
limited versical capabilities and the difficulty of 
finding a rhyme to “ musical’ must have caused 
them many mental throes before “ abuse us all” 
was safely conceived. We will make over to them 
four more for future use. If the writers in the 
Choir should again feel called upen to versify on 
the hard word “musical,” we beg they will add 
the respective rhymes “versical,’ “physical,” 
‘‘erucible,” and “ Boucicault,” as fitting com- 
panions to the one in their vocabulary. 





TERCENTENARY. 





Prease, Mr. Puncn, 

How ought any one to pronounce this Tercen- 
tenary word ? 

Is it Ter-cénténiiry ? Or is it thus,— 
SHAKESPEARE’s Plays with beautiful scenery, 
We shall behold at the Tercenténary ? 

Or is it thus,— 

Mr. Pue prs, in the Fourth King Henery, 
Acts for the sake of the Tercenténary? | 
Tell us, like an authority as you are, and receive 
the thanks of 
A REPRESENTATIVE OF THE Upper (CLAPTON) 
CLASSES. 
*,* Ask Me. Herworrn Drxon, or any of the 
Hon. Little Secs. 


—Punch. 
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[FROM OUR OWN CORRESPONDENTS. ] 
MANCHESTER. 
Marcu 16. 

The twentieth and last of Mr. Charles Hallé’s 
eyand concerts this season took place on Thurs- 
day, March 10th, at the Free Trape Hat. 
« Hymn of Praise,” Mendelssohn ; “ Stabat Mater,” 
Rossini. The hall was crowded to excess — 
fuller than it was last Thursday, if that were 
possible. That these concerts are increasing in 
interest and attraction is certain. From the 
beginning of the season the hall has been well 
filled, but towards its close it has been crammed 
to overflowing. The three instrumental move- 
ments prefacing the Sinfonia Cantata were listened 
to with evident satisfaction. The bass trombone 
then gave out the oft recurring subject, “ All that 
has life and breath sing to the Lord,” heralding 
the chorus, “‘ All men, all things.” This, as well 
as the final chorus, was given with precision and 
power, and the points taken up with energy and 
decision. The chorale, “ Let all men praise the 
Lord,” produced quite an effect. Its solemn 
devotional strain touched the feelings of the 
audience, and deep silence pervaded the room 
during its performance. Madame Sherrington is 
a vocalist of the first class. Moreover—being 
Lancashire born and bred—we feel proud of her. 
It is, therefore, rather painful to have to say that 
in the “ Hymn of Praise” her singing was not all 
that could be desired. The modern, exaggerated 
Verdi style is quite out of place—more, is actually 
offensive in sacred music ; and we counsel Madame 
Sherrington to avoid it altogether. She was 
much more successful in the “‘ Stabat Mater ;’’ but 
then, that can scarcely be called sacred music, 
We must net omit to notice the share Mr. W. H. 
Cummings took in the “ Lobgesang.” He has a 
smooth and graceful style that accords well with 
its music, and gave his solos with taste and 
expression. Rossini’s ‘‘ Stabat Mater” formed the 
second part, and would, no doubt, please those 
who like more of the operatic element infused 
into sacred music. In the opening chorus, with 
soli parts, we had Madame Laura Baxter and Mr. 
Santley, in addition to the vocalists already 
named. The tenor solo, “ Cujus animam,” proved 
too much for Mr. Cummings. His voice is not 
powerful enough, and was at times completely 
overpowered by the band. How utterly unsuit- 
able is the martial style of this really fine air to 
the words, which describe the “ Mater dolorosa”’ 
prostrated with grief at the sufferings of the 
dying Saviour. The bass solo, “ Pro peccatis,” 
brought out Mr. Santley’s fine voice and excelling 
powers. It was greatly applauded. In the 
recitative with chorus, ‘‘ Kia mater,” he also sang 
like a finished artist, and was well supported by 
the chorus. This movement is entirely without 
accompaniment, and formed quite a feature in 
the second part. Mdme. Sherrington is deserving 
of commendation for her rendering of the air 
with chorus, ‘‘ Inflammatus,” which was delivered 
with the energy it so much demands. The 
beautiful cavatina, “ Fac ut portam,” was the only 
solo given to Mdme. Baxter, of whose powers we 
scarcely know how to speak. This was her first 
appearance here, and we should like to hear her 
again before pronouncing an opinion. Her voice 
appears to be somewhat unmanageable, and 
unequal in the register. The two quartetts were 
well srmg, and the performance of the “ Stabat 
Mater” was on the whole satisfactory. The pro- 
gram was underlined with a notice that these 
concerts would be resumed at the latter end of 
next October. A concert is announced for 
Saturday, the 19th. The artists are Miss Rose 
Hersee, Miss Leffler, Mr. Miranda, Herr Lehmeyer 
(pianist), Mr. Levy (solo cornet), and the band of 
the 14th Hussars. 

The annual benefit of Mr. T. Chambers, 
treasurer, on Monday, March 14, drew one of the 
largest houses of the season at the THEATRE 
Roya. This will not be surprising to those who 
know hew much and how deservedly he is 
respected by his numerous friends and the public. 
Che drama of “ Blanche of Nevers” was revived for 
the occasion, and was put on the stage with all 
the magnificence which marked its former pro- 
duction. The cast included Wybert Rousby, Mrs. 
Calvert, Annie Ness, and Miss Augusta Thompson, 
her first appearance on the English stage, who 
was loudly applanded in two introduced songs. 
Messrs, G. F. Sinclair and H. Thompson, as 
Cocordasse and Passepoil, kept the house in roars 
of laughter. The piece was well acted through- 
out. On Easter Monday will be produced the 
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LIVERPOOL. 





Marcu 16. 


On Tuesday evening the Liverpool Philhar- 
monic Society gave their third subscription con- 








«St. Paul's.” The solos were well executed, but 
in the choruses, although performed in good time, 
there was a preponderance of bass and treble 
voices, which to a great extent swamped the alto 
and tenor parts. ‘The concert asa whole was # 


cert. The work selected was Handel's “ Samson.” | S¥ccess, and the mode in which the performers ac- 





Perhaps if the committee had so arranged matters 
as to have avoided giving two oratorios in succes- 
sion, the subscribers would have been better 
pleased ; for where so much difference of opinion 
exists as to the “ school” to be patronised by the 
society, it is unwise, we think, to inflict two 
classical works in succession on a probably un- 
willing audience. The performance on Tuesday 
evening was certainly not a success; the indi- 
vidual talent was quite suflicient to ensure a 
satisfactory result, as far as the airs and recitatives 
were concerned; but the choir either lacked the 
power or the will to interpret efficiently the music 
set down for them; and as the choruses form.the 
most interesting part of Handel’s “ Samson,” this 
failing conduced very materially to bring about 
an unsatisfactory result. The opening choruses 
were peculiarly unsteady, and produced a very 
bad effect. Madame Lemmens-Sherrington as 
Delila sang very well, the opening air, “ With 
plaintive notes,” being particularly suited to her 
voice. Her great success, however, was in the 
concluding air, “ Let the bright Seraphim ;” but 
the length of the concert had prevented the 
greater portion of the audience hearing it. Mr. 
Sims Reeves (a Liverpool man, and consequently a 
great favourite here) was of course subjected to an 
ovation. It was said he suffered from a slight cold, 
but if so, the effect was imperceptible. His singing 
was uniformly excellent, the opening air, ‘‘ Total 
eclipse, no sun, no moon,” being given with great 
expression, and the succeeding one, ‘‘ Why does the 
God of Israel sleep?” resulting in an encore being 
demanded, though not given. ‘*Thus when the 
sun from watery bed,” was also excellent, and 
brought the musie allotted to Sims Reeves to a 
most satisfactory conclusion. Madame Sainton- 
Dolby sang the contralto solos in a very efficient 
manner ; her voice, however, sounds slightly worn, 
and in the middle register had a peculiar metallic 
ring, which was not agreeable. Mr. Lewis Thomas 
evinced, as he always does, a praiseworthy desire to 
fulfil his duties pict we ek and evidently suc- 
ceeded in satisfying the audience. Some omissions 
have been arranged in the score of the oratorio, but 
even as it was, the concert was much too long, and 
should have terminated half-an-hour earlier. The 
hall, too, was disagreeably heated, which fact alone 
we suppose must be held responsible for the apathy, 
and, in some cases, somnolency of the audience. 

At the theatres the principal pieces remain 
unchanged. It is rumoured that Mr. Henderson’s 
company, at the PrincE or WALEs’s, is likely to be 
considerably altered by Easter ; that Miss Gwynne, 
Miss Johnstone, and Mr. Dewar will probably 
secede, and that their places will be filled up by 
fresh faces. We cannot, however, endorse the 
rumour at present; but we must express a hope 
that there is no truth in it. The company, as it is 
at present, can hardly be improved. 

Brirxenneap.—At the meeting held at the 
Town Hatt, Lieut. Colonel King in the chair, the 
questions as to the form in which the Shakes- 
pearian Tercentenary should be celebrated were 
discussed, when the following suggestions were 
advanced :—That the opening of the free library 
take place on the day; that a statue of Shakes- 
peare be erected; that there be a procession to 
the park, and an oak planted in commemoration 


annual dinner a prize be given for the best essay 
on a Shakespearian subject ; that a fund be form- 
ed for providing Shakespearian lectures and read- 
ings free tothe people ; that asum of money begiven 
for the relief of poor authors and actors; that 
there be a public dinner and a Shakespearian 
soirée in the Music Hall. The suggestions were 
referred to the executive committee. 


Worcester.—The second concert for the season 
of the Worcester Festival Choral Society was held 
in the Music Hall Tuesday evening. On account 
of its being Lent, nothing but sacred music was 
performed, as being best suited to the spirit of the 
season. The principal vocalists were Miss Banks, 
of the Musical Festivals and Exeter Hall Concerts, 
who has on several occasions sung before Worces- 
ter audiences, and with whom she is a great 
favourite; and Messrs. Hunt and Briggs, of her 
Majesty's Chapel Royal, Windsor, the latter gen- 
tleman coming down expressly to take part in 
this concert. Master Taylor presided at the 
pianoforte, and Mr. Elgar at the harmonium, 
while Mr. Done officiated as conductor. The 











burlesque, “ Ivion.” 


pro- 
gram was com of the first part of Haydn’s 
“ Creation,” and a selection from Mendelssohn’s 


quitted themselves reflects great credit on thent. 
Newcast.e-on-Tyne.—M,. Levy, the greatest 
cornet soloist of the day, from the Crystal Palace, 
gave, on Saturday night, the first concert of his 
provincial tour. The program included a number 
of favourites, and the artistes comprised the names 
of Miss Rose Hersee, from Her Majesty's Theatre, 
&c., Miss Leffler, of the English opera, Mr. David 
Miranda, the rising English tenor; Mr. Levy him- 
self the principal attraction of the evening; Herr 
Lehmeyer (pianist), and Mr. Rea, whose abilities 
as a first class musician and wonderful executive 
skill as an organist are held in high esteem. Mr. 
Levy’s performances on the cornet-a-piston possess 
that conspicuous vocal character which is so cap- 
tivating in the recitals of Thalberg. He makes 
his instrument actually sing, throwing into its 
brazen utterances an expression, a quality of tone, 
and an artistic finish which are wholly beyond 
compare. Nothing could surpass his rendering of 
the selection from Meyerbeer, in which he fairly 
electrified the house. He was encored in all he 
did; Miss Hersee was encored in ‘Cherry Ripe,” 
and “Sing, birdie sing ;” and Miss Leffler gave 
much satisfaction. Mr. Miranda met with a flat- 
tering reception in Braham’s ‘ Death of Nelson,” 
with cornet obligato by M. Levy. ‘The concert 
was excellent, musically speaking, but the attend- 
ance poor. During the evening, it was announced 
that M. Levy would give a promenade concert on 
Friday evening next, after the manner of the late 
M. Jullien.——The Choral Union announces their 
annual Easter Festival, when Handel's oratorio, 
“The Messiah,” will be performed, on Thursday 
the 24th, the principal vocalists being Miss Helen 
Walker, Miss M. A. Legbourne, Mr. D. Whitehead, 
and Mr. D. Lambert. Leader Mr. R. Ainsworth, 
and conductor, Mr. H. Kea; organist Mr. John 
Nicholson. 
—_————_Pr—_  — 


SCOTLAND, 





Marcu 1611. 

Eprnpureu.—The concluding concert of the 
Saturday Evening Teetotal series took place on 
Saturday, in the Music Hall. It was under the 
patronage of the Lord Provost. A Miss Marianne 
Smith, from Glasgow, appeared; and two young 
ladies, the Misses Macgregor Simpson, sang very 
creditably. Mr. George Wilson, Dalkeith, who 
possesses a good tenor voice, was very successful 
in several songs; but the favourite amusement 
of the evening seemed to be the performances of 
the twelve reel players, and the dancing of Mr. 
John M’Neill, whose sword dance was enthusiasti- 
cally encored. Although this was the concluding 
concert of the series, a supplementary one will be 
given on Saturday evening next, as a complimen- 
tary benefit to Mr. W. F. Bridgman; and as that 
gentleman has contributed not a little to the 
success of the concerts, it is to be hoped there will 
be a large audience. The Teetotallers have 
earned some praise for their earnest efforts (but 
when was a Total Abstainer not earnest?) to 
promote the sober enjoyment of the million; and 
though they have blundered a little in their 
selection of performers and performances, they 
deserve credit for their good intentions.——Mr. 


of the event; that an entertainment be given to| Wood announces a grand concert on Monday, 4th 
the working classes in the drill-shed ;—that, at an|of April, when 


iss Louisa Pyne, Madame 
Marchesi, Signor Marchesi, and Mr. W. Harrison 
will = 

On Saturday last Miss Glyn’s engagement at 
the Roya, ended, with the performance of 
“ Macbeth,” and a more a successful 
series of impersonations than those lately under- 
taken at the Royal by Miss Glyn it would be 
difficult to find. Among her varied characters it is 
impossible to single one out as specially the best, 
whether we think of her as Portia, as Marina in 
the “ Duchess of Malfi,” as Cleopatra, or as Lady 
Macbeth, the distinctive merit of each part was 
brought out with a power, the result of careful 
study combined with what we might almost call 
histrionic intuition, so remarkable and easy was 
the acting. Miss Glyn’s Lady Macbeth brilliantly 
ended her engagement, and a finer piece of acting 
was never witnessed on the Edinburgh stage. 
She is certainly far the ablest exponent of that 
character now on the boards. In the sleep- 
walking scene she gave us the real impression of 
being in the presence of a person in a state of 
sonnambulism—the shivery, uncanny sensation 
that your readers must well know. It is greatly 
to be deplored that during Miss Glyn’s engage- 
ment here, with the cnsegtien of the night Prince 
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Alfred was at the theatre, it was by no means so 
: } ’ 








well filled a it onght to have b jn. The people 
of Biinburgh, who ave said to pride themselves 
en their triste fn this particular, have not the 
slightest appreciation of goodacting. ‘They would 
vo to see a din r dog, re it fashionable, as 
readily as to witness the grea histrionic efforts. 
Bat am : few people who like to see thei 
coneceptir f ukespearian characters realised 


1 
on the stage, who like to see the stage elevated and 


| 


| ** Cam’ ye,” 


| Manner, the aitdience were requested to join in 


purifie 1, a it, must alway s be by the pr xluetion 
of Shakespeare’ piays, Mi Glyn has been 
warmly wel i, and Jeaves us with our thanks | 
for the great pleasure she has afforded us, and our 
hopes seen to witness her graceful and able acting 


again, With these hopes, we fling the old shoe, 
and bid her “ Farewell.’ Before coming to the 
routine business of the theatre, we must speak of 
Mr. Swinbourne, who has supported Miss Glyn 
in most oi hor charaoet 
success. ‘That he has 
in all the pe } 

the fact that his ¢ 
mistaken one. With more careful study of in- 
tensely dramatic situations he will be considerably 
; l. His Meeheth is, we think, an instance 


ers, and with considerable 
not been wholly successful 
undertaken is rather from 


} 
1° has 





md will improvement. On Monday 
last the per mances were, “ Be Ipheg ,” “ How 
to make Home Nappy,” and the “ Corsican Brothers,” 


the principal charactors 
Swinbourne and Mi 
for 


being sustained by Mr. 
Avnes Markham, and it was 
the benefit of the latter. We wish on this 





eecasion to bear strong testimony to Miss Mark- 
ham’s merits as an actress (by far the best 
actress resident in Edinburgh) for they are too 





much overleo;sed. Her acting, especially in 
comedy and faree, is very good, and she plays 
all sorts of parts, from pantomime princedom 


to tragedy, with a rt 
and a verantility worthy of extreme praise. Mr. 
Wyndham appeared on Monday in the “ Corsi- 
Brothers,’ and was well received. Yester- 
day Mr. Swinbour p! vyed /Tamlet, and to-day 
Mr. Lyons ta! his benefit, with the “ Ticket- 
of-Leave Man;’’ but of them more next week.—— 
At the Princ s the burlesque of ** Kenilworth” 
still runs succesfully, with the “ Daughter of the 
Regiment,” ax tet d'action, not badly put on 
the: lercluint of Venice” and “ Hamlet” 
have also been prodaced, and we commend Mr. 
Paterson for so doing 


of radiant good nature 


Caan 





tace, 





My dear Sir, 
Jast 


‘s letter ir 


ry 
week's pa ‘he ‘local 





press,” the “respectable andicnces” and “ parties 
who had opportunities of judging,” do not in any 
way influence my opinion. ‘The essential and 
original meaning of the word “rowdy” is, “inclined 


to kick up row nd anyon 
unprejiwliced eyes the audiences pouring from the 
pit and gallery he Princess's into the 
quiet seclusion of Hill-place—now, alas! no longer 
quiet—will conf that, though possibly respect- 
ublo, they are nevertheless “rowdy.” Mr. Paterson, 
whose expericnce as 4 manager is not very great, 
doubtless compares his present audiences with 
those who frequented the Alhambra—half circus, 
half music hall—of which he was formerly pro- 
prietor; and whom he had occasionally to quiet 
with personal vituperation and muscular christi- 
anity. I have no wish to injure the Princess's; 
indeed, its success os a stand against Scottish 
Puritanism is one of the dearest wishes of my 
existence ; and | think My. Paterson ought to be 
infinitely obliged to for a criticism which 
enabled him, in a letter to The Orchestra, to do a 
remarkably neat stroke of virtuous indignation, 


» who watches with 





t 


entrances of 


me 


and at the sa:ne time a bit of business.—I am, &c., 
Your Lvinpuran CORRESPONDENT. 


GLasaow. » fifth, and last this season, of the 
Partick Popular Concerts came off on Wednesday 
last with great felt, in the hall of the Princess’s 








Rooms, which was filled with a fashionable 
wudience. The arti were—Miss Au:rrusta Thom- 
ron, soprano; Miss Helen Kirk, contralto; Miss 


M. Dunsmore, mezzo-soprano; Myr. Alberto Law- 
rence, baritone, with Mir. Robert Fraser, comique, 
and Mr. M. J. Col The program, 


ivan, pianist. 
which was an attractive one, was well sustained— 
Arditi’s popular valeo, “ It Be 
being brilliantly exceuted 
responded to an encore 
Miss Kirk was 


in particular, 
hy Miss ‘Thomson, who 
with * Sing, birdie, sing.” 

in good voice, and sang “The 
murmur of the sLell” with much taste and feeling. 
In Glover's ballad, “'The Guardship,” Miss Duns- 
more created a favourable impression. The duct, 
* Dunque io son,” from the “ Barber of Seville,” was 
very well rendered by Miss Thomson and Mr. 
Lawrence, and gave great satisfaction to the 
audience. Mr. R. Fraser was, as usual, exceedingly 


| power ; 


| 
| that ere he attempts to sing a Scotch song, such 
ception of strong passion is a 








from vulgarity. Mr. Colgan ably presided at | 
the pianoforte. This series of chamber concerts | 
have been very fuls and we believe 
it is the intention ef the gentlenien com- 
posing the Concert Conimittee, to resume their 
honoraty ditties next season. ——'The Satur- | 
day Evening Concerts are still among the 
most popular of entertainments, Miss Augusta 
Thomson making her last appearance at them 
this season on Saturday last; her rendering of 
by Athol, was indeed splendid, Mr. | 
Ray also appeared, and, aiticng other 
songs, gave “Rule Britannia” in a very spirited 


succes 


| 


| Stembridge 


the chorus, but there was scomingly few vocalists 
| present, as it was anything but creat. The other 
vocalists were Miss Jane Ray, Miss Helen Kirk, 
|who gavea reading of “The Cottar’s Saturday 

Night,” but without displaying any great dramatic 
Mr. Albert Lawrenee and Mr. Robert 
Fraser, comic. But we would advise Mr. Lawrence 


as ‘‘ Magiogor’s Gathering,” he had better learn 
to speak the Scotch language; to our ears refined 
Saxon does not sound very well to such melodies. 
The band of the 4lst regiment attended, and 
playe l among other tunes, “ Coro di Zingari,” from 
Verdi’s “Il Trovatore,” in a masterly style. Mr. 
George Buckland, the well-known comie vocalist, 
is to appear at the next concert. 





i slight, and, to a certain degree, even highly im- 


Mr. Boucicault’s new comedy, ‘‘ Tow She Loves 
Him,” was produced in Glasgow for the first time 
at the Tuearre Reyan, on Thursday evening last, 
to a house well filled in every part. The plot of 
the piece, which has already been given in full by 
the Liverpool press, where it was originally pro- 
duced some few months ago, is throughout but 


probable—but, unlike most of the anthor’s pro- 
dluctions, does not depend upon sensational effects 
and outréd features for its success, but more particu- 
larly on smartly-written dialogue, and a po know- 
ledge of stage effect, to which Mr. Boucicault is no 
stranger. As Atalanta Cruiser, Mrs. Boncicault 
has ample scope for displaying to the best advantage 
those charms with which she is endowed, and does 
not allow the opportunity to slip. Mr. Boucicault 
is excellent as Diogenes, but the most casual ob- 
server must be able to see at a glance not a little of 
the Myles-na-Coppaleen species about the character. 
Mr. Lloyd, as Vacil, has a considerable share of the 
comic business, which he performs, as ‘usual, 
to the great satisfaction of the audience, parti- 
eularly the ‘‘ gods.” As the fop Zawley, Myr. 
Walter Baynham has allotted to himself one 
of a class of characters, in the delineation of 
which he particularly excels. The other charac 
ters, as performed by Mr. Fitzroy, Mr. Kendal, 
and Mrs. Vandenhoff and Miss Kollison, are all 
very excellently sustained, but the latter lady not 
unfrequently puts us in doubt as to its being the 
English language she speaks, so incoherent is her | 
speech at times. ‘“ Zhe Colleen Bawn’” still con- 
tinues to furnish the afterpiece, and does not 
seem to have lost much of its popularity from its 
lengthened run. ‘The benefit season is rapidly | 
approaching, as Mr. Fitzroy announces his = 





Monday first, when he will produce, for the first 
time in the present theatre, Shakespeare’s “ Henry 
IV.” (part lst); Mr. Fitzroy, Sir John Falstaff ; 
Mr. Pourie, the celebrated local tragedian, Hotspur. 
Miss Helen Faucit is announced for six perform- 








ances, commencing on the 29th. She will be sup- 
ported by Mr, Swinbourne the tragedian. 
Glasgow, 15th March, 1864. 
To the Editor of The Orchestra. 

Sir,—I must commence by paying your Glasgow 
correspondent a compliment, for enlightening the 
public here as the cause of our city organist’s (H. 
A. Lambeth) frequent short-comings. I, along 
with many others, have long thought the only 
cause for his many absences was from forgetfulness 
| or carelessness; but I am glad to see it is not so. 
Will your correspondent be good enough to let 
us know what “institution” he refers to, as being 
the cause of Mr. Lambeth’s absenting himself 
from the Tonic Solfa Festival, so that some means 
m:.y be taken to prevent this occurring again? | 
Just imagine this “ institution” putting on the | 
screw to prevent Mr. Lambeth appearing at the | 
jconcert given by the Choral Union on the Ist | 
April. If this was done with the 'l'onie Solfa con- | 
cert, why not also with the Choral Union? Such 
a state of matters should be seen to at once, and, | 
therefore, I trust your correspondent will favour | 
the public with the name of that “institution.” | 

Yours, etc., F Cuxr, 

Letters from the Rev. Sir Fr. Gore Ouseley, Bart., M.A., Mus. | 
Doe., Oxon., and other clergy and gentry, testifying to the mar- 
| yellows elfects of “ Clark's Neuralgic Tincture,” in Neuralgia, 
| Tic-dolouwreux, Face and Tooth Ache, Ague, Nervous Head Ache, 

Brow Ague, Nervous Debility, etc., may be had of the proprietor, 
W W. Crank, M.P.S., rrey. Sold by all Chemis 
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clever and amusing, at the same time being free ° in bottles, at 1s. 6d. and 2% Ode Apes] 


JRELAND., 


Marcu i6rif. 

Dusriin.—The Philharmonic 
Concert at the ANTIENT 
Monday evening. It was not announced as a 
“grand” concert, although in some respects 
(certainly instrumental) it was as “grand” as 
many others with the term; brut whenever the 
artists to perform are resident, thé epithet ig 
withdrawn, and the price of tickets considerably 
reduced; thereby depreciating the article in the 
eyes of the public; and although doubtless this 
course is pursued for the best, with all deference 
to the managers, it is injudicious, because every- 
thing must be “grand” here to be successful, 
Our cattle shows are “grand;” a charity lottery 
drawing is “grand;” in fact, we are all fhunde?: 
ing “grand.” We all go tothe “Castle,” (the hot 
bed of our “grandeur”’); nobody will “mix” 
with anybody else, and all that sort of thing—so 
that to remove the title “grand” from anything 
is not the way to render it attractive, but vice 
versa, and so well aware are the poor resident 
performers of this fact, that their “poverty and 
not their will” prompts them to accept engage- 
ments at these mere “concerts,” Knowing that 
their presence reduces the “grandeur,” and there- 
fore the tendency with the majority is (to use a 
vulgar expression) to “t1rn up their noses.” The 
instrumental portion of the concert oa Monday 
evening consisted of Kalliwoda’s fine symphony 
No. 4; Beethoven’s quintett for pianoforte, 
Mr. A. O’Leary; Oboe, Mr. Persel; Clarinet, 
Mr. Wood; Horn, Mr. Hardy; and Bassooit, 
Mr. Haveron. <A Hatp Concerto by Alvars 
(performed by Mr. Aptommas) ; overture, “ Semi- 
ramide,” a fantasia for pianoforte, on airs from 
“Trovatore”’ (performed by Mr. A. O'Leary); 
a fantasia on Welsh airs by Mr. Aptommas, and 
overture (m.s.) by Mr. Hamilton Clarke—surely 
this was a “grand” program of instrumental 
music, supposing it to be even fairly performed, 
but 2 great portion of it was far beyond average. 
The symphony was as well and carefully played as 
by a really efficient orchestra, strengthened by the 
addition of Herr Persel, oboe, from the Crystal 
Palace band. The strange mixture, but wonder- 
ful emanation of the collossal genius, the quintett 
for the instruments above mentioned, was most 
creditable to all, individually and collectively, 
three of the performers being resident in Mr. 
Hardy, band master of the constabulary, Mr. 
Wood, clarinett of the Theatre Royal, and Mr. 
Haveron, bassoon, of the same establishment, the 
last named being a recent and most valuable 
addition to the Dublin orchestra. Pariah Alvars’ 
harp concerto, evidently the work of an accom- 
plished and experienced musician, as manifested 
both in the invention and the scoring, was played 
by Mr. Aptommas in a style which may well be 
termed artistic and masterly, the accompani- 
ments deserving a passing word of praise. The 
performance of the ever favourite “ Semiramide” 
would almost deserve the title “brilliant”— 
and Mr. Hamilton Clarke’s m.s. overture, 
which displays much promise, although last was 
not the least piece of merit in the program, 
Mr. A. O’Leary left the impression of a 
careful and steady student of his instrument. 
The vocalists were Mrs. Reville (late Miss Ellen 
Williams), who sang the “ Bolero” from * Les 
Vépres Siciliennés,” and Miss M. Barry, who 
received an encore for her singing of “Ah! forse 
Wi.” Mr. Topham sang a new ballad called 
“You and I,” by Claribel, which perhaps 
required a second hearing to appreciate, and 
Hatton’s two part songs, “ Twilight” and “ Be- 
ware,” were carefully and quietly done by Messrs. 
Dunne, Topham, Peele, and B. Mullen. The 
concert was rather long, but one good fault pre- 
vailed, viz., the instrumental portion of the pro- 
gram was the more important, which should al- 
ways be the case with a society such as the 
Philharmonic. The “ Elijah” is announced by 
the “ Antients” for Friday evening next. 

The third performance of the Garrison Amateur 
Theatricals took place on Tuesday evening, at the 
Tueatre Royat, when a new drama, entitled 
“ Maxime,” was produced, being an adaptation 
from the French, by Walter Creyke, Esq., and 
possessing some highly dramatic situations, one 
of the scenes almost amounting to a “sensation 
—Mavime jumping from a tower forty feet in 
height, when upbraided by Marguerite of attract- 
ing her there for evil ends. The piece was excel- 
lently acted throughout, and was a decided 
success, all the performers being summoned before 
the curtain. His Excellency and suite oecupied 


Society gave a 
ConceRT Rooms, on 





the State-box.——Quren’s Royan THEATRE.—Mr. 
Gardiner Coyne commenced an engagement on 
Monday evening, and succeeded in making a g 

He has already appeared in “ The 


impression. 














No. 25, March 19, *64.] 








THE ORCHESTRA. 


399 





Knight of Arva,” “ The Irish Emigrant,” &c., &e., 
in which he displayed “native humour, sly 
drollery, and versatility.” It is believed that the 
engagement will prove a managerial success, 

Be.rast.—The Anacreontic Society gave their 
second “ Dress Concert” of the fiftieth season, 
on Friday last, for which occasion, several instru- 
mentalists were engaged from Dublin, viz., five 
violins, Messrs. Levey, Daly, Grandison, Walsh, 
Durham; viola, Mr. Wilkinson ; violoncello, Herr 
Elsner; double bass, Mr. W. Hughes; oboe, Mr. 
Scates; trombone, Mr. McManns. The local 
band was therefore considerably strengthened, 
and the overtures to “ Oberon,” “ Il Barbiere,” and 
“Zanetta,’ as well as the favourite march from 
“ Athalie,’ were performed with unusual power 
and effect, under the careful conduct of Doctor 
Chipp. Mrs. F. Robinson performed Mendels- 
sohn’s pianoforte concerto in @ minor, with 
full orchestral accompaniments, astohishing her 
hearers by her rapidity and distinctness of 
manipulation in the quick movements, as 
well as her justice and delicacy in the 
charming andante, which, had the wishes of 
the audience been gratified, would have been 
repeated, as a general demonstration for an 
encore ensued at the end of the movement. 
Mrs. Robinson ,performed on a magnificent speci- 
men of an “Erard,” lately sent from the 
celebrated establishment. Miss Whitham was 
the soprano engaged, and sang Weber's scena, 
“Softly sighs” (accompanied on the pianoforte 
by Dr. Chipp), a song called “Name the glad 
day,” by Dussek; and “Jockey to the fair.” 
Miss Whitham’s vocalism is familiar to the 
musical public of Belfast, and the proof of 
their appreciation lies in the fact that that artist 
is periodically re-engaged. Some solos were well 
sung, and the part songs, “The Mariner’s Return” 
and “ Comrades in Arms” were carefully and effec- 
tively given by the amateur vocal body of this pros- 
perous society, so musically creditable to the Irish 
“ Athens,” the first town of Hibernia to raise a 
temple worthy the worship of the deities of the 
divine art, a glorious music hall, of vast dimen- 
sions and rare architectural beauty, with all the 
necessary appliances and attributes for such a 
structure, and, to conclude, a splendid organ, de- 
serving of the building, with an organist (Dr. 
Chipp), who knows how to make use of it. Belfast, 
always No. 1 commercially, hold up your head 
musically——-A. People’s Concert took place on 
Monday evening, at the Vicrorra Haun, under 
the direction of Mr. George Washington. The 
hall, as on former similar occasions was crowded, 
the audience much pleased, and several encores 
occurred. Mr. G. V. Brooke is again per- 
forming at the Tuzarre Royat, 








SHAKESPEARE TERCENTENARY. 


A numerous gathering of the managers of the 
various London theatres took place at the rooms 
of the National Shakespeare Committee, 120, Pall 
Mall, on Saturday last, to arrange the time for 
the performances handsomely promised to be 
given in aid of the Monument Fund. Mr. 
Benjamin Webster (Adelphi and St. James's), 
who had kindly convened the meeting by circular, 
presided, and the following gentlemen, amongst 
others, were present:—Mr. J. B. Buckstone 
(Haymarket), Mr. G. J. Vining (Princess's), 
Messrs. Shepherd and Anderson (Surrey), Mr. 
Robert Edgar (Sadler’s Wells and National 
Standard), Messrs. Swanborough (Strand), Messrs. 
Frampton and Fenton (Victoria), and Mr. S. Lane 
(Britannia). It was reported that Messrs. E. 
Falconer and F. B. Chatterton (Drury Lane), and 
Mr. C. Fechter (Lyceum) would gladly concur in 
any decision arrived at. After some considerable 
discussion it was definitely settled that the best 
time for such performances to take place would 
be during the weeks commencing Monday, April 
18, and ending Saturday, April 30, and that they 
should take place accordingly. It was understood 
that the performances would, as far as practicable, 
be Shakespearean performances, and in one or 
two cases, where they will be given on or near the 
night of the 23rd, special and interesting features 
will be imported into them. A vote of thanks to 
Mr. Webster closed the proceedings. 


{Avvr.]—Hontoway’s Priis.—Low Temperature.—Cold and 
changeable weather is very apt to undermine the health, unless 
the stomach be kept up to its highest state of efficiency. Hollo- 
way’s Pills improve the appetite, and so promote digestion, that 
a and strengtening supply of new materials is thrown into 
the blood ,after every meal, whorehy fresh vigour and activity 
are bestowed on every organ, and ability to resist disease is 
conferred upon the system. These Pills thoroughly purify the 
blood when it has been tainted by fogs, unwholesome vapours, or 
other impurities. No medicine equals these Pills for removing 
biliousness, suppressing nausea, checking flatulency, and acting 
as a mild yet effective aperients, which are suitable for either 
$eX or any age, 


A MUSIC HALL IN COURT. 





Bioomssury, Thursday, March 10th. 
ALLEYNE v. SHELDOCK. 


No. 31, Grafton-street, litzroy-square, to recover | 
the sw of 81. 8s. from Mr. James Foster Sheldock, | 
proprietor of the Regent Music Hall, Westminster, 
alleged to be due for a breach of contract. 

Many ladies and gentlemen belonging to the | 
musical profession were in attendance to watch 
the proceedings. 

Mr. Davies, solicitor, was for the plantiff; Mr. 
Draper, solicitor, appeared on behalf of the de- 
fendant. 

In support of the plaintiff, the first witness 
called was Charles Sinclair, proprictor of the 
«“ Cosmotheca,” Paddington, who deposed that he 
was formerly manager to the “ Regent,” and that, 
authorised by the defendant, his duties were to 
engage all professional and other people to pro- 
perly work the establishment. On the 19th of 
October, 1863, on the part of Mr. Sheldock, he 
entered into an agreement with the plaintiff, 
whereby the latter was to sing every night at the 
“ Regent,” for twelve months, at a salary of 21. 
per week, anda further stipulation was enacted 
that, unless with express permission, she should 
not appear at any other place of amusement. On 
the 9th of January, she entered upon her regular 
duties, and during the whole period of her engage- 
ment she, in business hours, conducted herself 
properly and in perfect accordance with the rules 
of the establishment. So far as her talent went, 
she had filled some very high musical appoint- 
ments—had sung with Jenny Lind, and was a 
member of the Royal Academy of Music. He 
left the defendant’s service a fortnight before the 
plaintiff; he never heard Mr. Sheldock make any 
complaints against the plaintiff. 

Cross-examined: Would swear he resigned his 
situation, and was not discharged; gave a month’s 
notice, but left with three weeks of it unexpired, 
owing to the conduct of the defendant, who 
treated him most cruelly, and, in fact, several of 
the company threw cold water on his efforts to 
benefit the proprietary. A week after giving 
notice, the defendant told him he did not require 
his services any longer. It was not on his com- 
plaint the plaintiff was discharged. He certainly 
did complain of her conduct to the defendant, and 
said that either he or she must leave the estab- 
lishment, as he could bear with her no longer. 

The witness here was cross-examined as to the 
habits of the plaintiff, which elicited answers of a 
painful character. After which, referring to the 
agreement, he acknowledged not having submitted 
it to the defendant until after he had left his ser- 
vice. 

The plaintiff was next put in the box, and sup- 
ported the last witness, adding that she did not 
know why she was discharged, and that in pur- 
suance of the agreement, she had tendered her 
services for several nights, and each time she was 
refused permission to appear. 'The witness ad- 
mitted that Mr. Sinclair had repeatedly found 
fault with her for annoying him in his business, 
and that she had made no application for the 
money alleged to be due to her. 

In opposing the claim, Frank Hall was called, 
who, after stating that he was the general manager 
of the Regent Music Hall; said he had often 
heard Mr. Sinclair complain of the plaintiff's 
conduct, and their complaints had a reasonable 
foundation. As manager, he submitted the claims 
of all applicants to his proprietor, whose express 
sanction was obtained before any engagements 
were made. 

Russell Glover said he was a professional 
vocalist, and formerly musical director at {the 
Regent Music Hall, the witness deposed to having 
heard Mr, Sinclair say, in the presence of the 
plaintiff, she was lapsing into her old habits of 
insobriety, he was always afraid she would do so, 
and that either he or she must leave the estab- 
lishment. He (witness) had frequently, during 
business hours, seen the plaintiff in a condition 
which rend@red her unfit to sing. 

The defendant was here put inte the box, and 
said the sole cause of his discharging the plaintiff 
was from the complaints made against her by 
Sinclair, who said she was driving him out of his 
mind, and she prevented him from getting on 
with his business. He engaged the plaintiff out 
of pure charity, and from representations made 
to him by Sinclair, he advanced her 41. to buy 
some clothes, which he subsequently ascertained 
from Sinclair, she pawned. When Sinclair told 
her she would have to leave, she begged of him 








to interfere, and not let Sinclair send her away, 
On several occasions, he had seen the plaintiff in 


! 

& very queer state, and had seen her annoy 

ina | Sinclair to that extent, that the latter became 
more like 2 madman than anything else. Sinclair 

advised him to send her away at once, but from 


’ . : | merciful motives, he gave her a fortnig¢ht’s notice. 
This was an action by Miss Grace Alleyne, an | he “ . 


operatic vocalist of some notoriety, who resides at | the 


first time he heard of the agreemént was on 
15th January. Most certainly he never 


j sanctioned such terms, nor did he delegate to 
Sinclair authority 


ty to make any engagements, 


without the contingent condition, that the parties 
jleft at a short notice; when the plaintiff was 
| discharged, she made no complaint whatever. 


This being the defence, his Honour said he was 
extremely unwilling to adjudicate in such a case, 
and asked the solicitors for both sides if they 
could not amicably adjust the matter amongst 
themselves. 

After some delay, the defendant said if the 
plaintiff would quash the agreement, and stay all 
further proceedings, he would give her 51, out of 
which she would have to pay her own costs in the 
suit. 

‘This proposition was declined. His Honour said 
he had gone out of his way solely on account of 
the alleged destitute condition of the plaintiff, but 
if the parties could not agree, he should have no 
difficulty whatever in coming to a decision, and 
that would be against the plaintiff. A further 
discussion took place, at the termination of which 
the plaintiff signified her willingness to aceept the 
offer of 5/., with its conditions, 

His Honour said the kind and liberal settlement 
reflected the highest credit on the defendant. 

The proceedings then terminated. 


SHAKESPEARIAN Lirernaturrn.—Mr. W. 8. Jevons, 
of Owen's College, Manchester, writing to the Athe- 
neum, furnishes the following interesting statis. 
tics :—Statements hazarded under conditions are 
apt to be repeated simpliciter; but the following 
numbers must not be taken for more than they are 
worth as approximations. Approximate number 
of English Shakespearian publications, 1591-1830 ; 


Collected editions of the works ...... 82 
Separate plays or poems .............. . $12 
Altered copies of the plays,.......... <s, e 
SSOUEIOUN TUG eka sn sctnsssctnnccedbares | 
CORETRGMONNEOD, Sic sennssnssseeserserscoes 280 


Works of unknown date (at least)... 14 
792 
Of late years the publication of separate plays 
may have fallen off, but the complete editions or 
successive issues of the same editor's copy have 
become so numerous that an exact estimate could 
hardly be formed. The Great Exhibition of 1851 
called forth at least eight complete editions, and 
at the present moment the Shakespearian press is 
probably more active than ever before. Between 
1830and 1860 Ihave counted nearly 300 English and 
100 foreign publications, making our total lowest 
estimate 1,262. It would not be safe, however, to 
say that a Shakespeare library could be complete 
under 2,000 separate works, making a good deal 
more than 2,000 volumes, 


— ~———— 


Town Agents for “The Orchestra.” 
Messrs. Hall, Smart, and Allen, 25, Paternoster-vow, 
Measra. Keith, Prowse & Co,, Cheapside, 

Mr. H, Vickers, Holywell-street. 

Messrs. Shaw & Nelson, Bridges-street, Covent-garden, 
Mr. Berger, Newcastle-street, Strand, 

Mr. G. Vickers, Angel-court, Strand. 

Megars. H, Smith & Son, Strand. 

Mr. Appleyard, Farringdon-street. 

Messrs. Allen & Co., Warwick-lane, Paternoster-row, 
Messrs, Kent & Co., Paternoster-row. 

Mr. Williams, Paternoster-row. 

Mr. Purkess, Compton-street. 

Mr. Clements, Pulteney-street. 

Mr. Pattie, Paternoster-row. 

Mr. Bell, Tichborne-street. 

Mr. Robinson, Straad, near Burleigh-strect. 

Mr. Lacy, opposite Southampton-street, Strand, 

Mr. Solomon, Covent-garden Market, 

Mr. Miles, Poland-street. 

Mr. Onwyn, Catherine-street. 

Mr. Horne, Leicester-square. 

Mr. Brooks, Old Cavendish-street, 

Mr. Holmes, Chapel-place, Oxford-street, 

Mr, Bridges, Sherwood-street, Glasshouse-street, 

Mr. Hatchman, 9, Thomas-street, Grosvenor-square, 
Mr. Perks, St. Martin’s-lane. 

Mr. Fox, 15, Long-acre. 

Mr. Nye, 78, Theobald's-road, 

Mr. Pilcher, 144, Gray's-inn-road. 

Mr. Mole, 15, Great Russell-street, Bloomsbury, 
Mr. Plummer, 46, Theobald’s-road, 

Mr. Panormo, 11, Riding-house-street, Portland-plaee 





Mr, J, Shaw, 256, Oxford-street, near Hyde Park, 
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Price 2s. 6d. 


SWEET SPIRIT COMFORT ME, 


HERRICK’S LITANY., 


COMPOSED BY 


Brinlep Bichapds. 


“The best music to these fine words we have 
ever seen.” —Atheneun. 


CRAMER, WOOD & CO., 201, 


STREET. 


REGENT 


NEW SONG. 


PRICE THREE SHILLINGS, 
+ — 


“LEA H.” 


BY 


RICHARDS, 


THE 


BRINLEY 


A BEAUTIFUL 
DRAWINC-ROOM SONG, 
EXQUISITELY ILLUSTRATED 


WITH A PORTRAIT OF 


MISS BATEMAN as “ LEAH.” 


SRAMER, WOOD & CO., 201, REGENT 


STREET. 


PET MARJORIE. 


BALLAD. 


By F. LABLACHE. 


38. ILLUSTRATED. 


FOUNDED ON Mr. H. B. FARNIE’ 
POPULAR STORY OF TILE 
SAME NAME, 


A simple,” 


touching melody, united to appro- 
priate words, 


CRAMER, WOOD & Co., 
201, REGENT STREET. 





5)" 


SHE STOOPS TO CONQUER. 


OPERA BY 


G. A. MACFARREN. 
VOCAL MUSIC. 


“O sweet summer morning.” Vocal Duet. 3s. 0d. 
“What is this love?” Cavatina. ... ... 3s. Od. 


“The cunning old Fox.” — and 
Chorus. ... ... .. 2s. 6d. 
“The good old days of the country 
Squire.” Song... . .. 28. 6d. 
“Oh, it is sweet.” Vocal pen. ae Te 
“Why sadly sighs?” Ballad... ... ... 2s. 6d. 
“Am I not a pretty Barmaid?” Song. 4s. Od. 
Transposed and simplified edition. ... 3s. Od. 
“T met her first.” Romance in B flat 
mOP. oa .. 2s. 6d. 
“The Cuckoo sings on the Poplar t tree.” os 
Four-part Song. ... w» 628, 6d. 
“ Drink, friends, drink.” ... ... 0... ... 28. 6d. 
“My Bud of May.” Balladincanda. 2s. 6d. 
“0, Constance, dear.” Cavatina in A 
flatand x flat. ... ... 2s. 6d. 
“He'll miss me.” Ballad in & flat salle c. 2s. 6d. 


PTANOFORTE ARRANGEMENTS. 


By Brinley Richards. 3s. Od. 
Fantasia. By Francesco Berger. ... ... 4s. Od. 


“ He’ll miss me.” 


Fantasia. By Walter Macfarren. ... ... 4s. Od. 
“TI met her first.” Transcribed by Natalia 
Macfarren. he hae, 3s. Od. 


Other arrangements in the Press by B. Richards, 
Brissac, C. Coote, &e., &e. 


The Overture 8s. Gd. 


DANCE MUSIC. 
Quadrille on the Favourite Airs. C. Coote 4s. 0d. 


Waltzes a na » ©. Coote 4s. Od. | 
Polka— “ The init Barmaid.” Henri 
Delorme... 3s. Od. | 


Other arrangements in the Prees by B. Richards, 
Brissac, &c., &ce. 


Cramer, Woop & Co., 201, Regent-street. 





‘\HAKESPEARE’S “TEMPEST,” Set to Music 
K by A. 8. Suntrvay. 

Comite Work (the \ctsumantel Part is arranged 

Four Hands) 
Dance of Nymphs aa Reapers. “Duet (printed om 
the above) : os oe we ee 

Banquet Dance. Duet (ditto) 

Ditto (arranged as a Solo) 

Honour, ~ vans marriage, blessing. ‘Duet for Two 


Sopran 
InB flat ( (transposed a third 


pran 
Where the a sucks. 
lower) .. 
Crawae, Woop & Co., 201, Regent-street. 


SS ss noc 
oe fa soc O@ 





AIZENA.—Two Prive Mepats, being 
the only awards given to any article of its ‘kind. 


“Exceedingly Excellent for Food.” 





bey’ Parent or Invalid should fail to use it. 

B.—The famous Custards, Puddings, Blancmanges, &c. 
of tin International Exhibition were all made of Matzexa. 
om. with receipts, 8d. per Ib., of all Grocers, Chemists 

Cc. 





IMPORTANT ANNOUNCEMENT. 


JOSEPH ~ GILLOTT, 
METALLIC PEN MAKER TO THE QUEEN, 


EGS to inform the Commercial World, 
Scholastic Institutions, and the Public generally, that, 

a novel aj mR te han of his unrivalled Machinery for maki 
3 EEL PENS, he has introduced a new series of his usefu 
productions, which for EXCELLENCE of TEMPER, QUALITY OF 
MATERIAL, and, above all, cHgapness in Prick, must ensure 
universal approbation, and defy competition. 

Pen bears the impress of his name as a guarantee of 
quality ; they are put up in boxes, containing one gross each, 
with label outside, and the fac-simile of his signature. 

At the request of numerous persons engaged in tuition, 
J. G. has introduced his warrantep scnooL and PvuBLic 
prxs, which are es “ae adapted to their use, being of 
different degrees of flexibility, and with fine, medium, and 
broad points, suitable for the various kinds of Ww riting taught 
in Schools. 

Sold Retail by all Stationers and Booksellers. Merchants 
and Wholesale Dealers can be ——— at the Works, Gra- 
ham-street, Birmingham ; at 91, John-street, New York; and 
at 37, Gracechurch-street, London 


HE TEETH—OSTEOERIDON, 
MESSRS. GABRIEL'S SPECIALITE. 

The numerous advantages, such as comfort, purity of materials, 
economy, and freedom from pain, obtainable hereby, are ex- 
aw in Messrs. Gabriel’s Pamphlet on the Teeth, just pub- 

shed, free by post, or gratis on application. 

4a Messrs. GABRIEL, the old. established DENTISTS, 27, 
HARLEY-STREET, CAVENDISH-SQUARE, and LUDGATE-HILL (over 
Benson, mee Lonpoy. 

VERPOOL—134, DUKE-STRERT. 
BIRMINGHAM 5, NEW-STREET. 

American Mineral Teeth, without springs, best in Europe, 

from four to seven and ten to fifteen guineas per set, warr: anted. 


FEW GOOD ACTORS WANTED who cai can 
invest a smal] sum in the purchase of stage dresses and 
Properties.—Apply at SAMUEL MAY'S THEATRICAL RE- 
POSITORY, 35, Bow-street. The largest Collection in England. 
Theatres, public and private, furnished with complete and 
; appropriate Costume. A first-class Wardrobe for an Opera 
Company, to be sold cheap or lent on hire. Allin the Profession 
| should know that every requisite for the Stage can be obtained 
at Mr. SAMUEL MAY’S, 36, Bow-street, Covent-garden. 
A LL Ss ‘LUNG RESTORER for ‘Coughs, 
Asthma, and Consumption. Try it. In Bottles, at 
Is. 14d. 28. Od. &e. T. Hai, 6, Commercial-street, Shore- 
ditch, London, N. E., and all Chemists, 


PROTECIION FROM FIRE! 





BRYANT & MAY’S 





ATENT SPECIAL SAFETY MATCHES, 
WAX VESTAS, and VESUVIANS light only on the 
box. Advantages. —They contain no Vhosphorus — are not 
poisonous—emit no unpleasznt odour, and not being liable to 
yoontaneous combustion-—igniting only on the box—atford to 

i fe and propert tt protection nst ACCIDENTAL FIRES, 

nae Whitechapel bere London, E. 
nle 





Sold by almost all respecta Grocers, Chemists, &c., 
throughout the Kingdom. 





C. J. HARGITT’S NEW SONG, 
“MY SALLY,” 


Sung by Mr. Wilbye Cooper, Henry Haigh, &c., &c. 


Published in D flat and B flat. Price 3s. 


Cramer, Woop & Co., 201, Regent-street. 
Ransrorp’s Concert.—‘ From the second part as may select, as entitled to especial mention, 
Hargitt’ 8 ebarming song, " “My Sally,’ sung by Mr. Wilbye Cooper.”—Standard, March 10th. 





VINTAGH WINE COMPANY, 


IMPORTERS OF 


SPANISH AND 


OTHER WINES. 


























Per Doz. Per Doz. 
| Xeres Comida Sherry,Golden .. 0... .. 188, ‘SEE The Vintage Port(No.1) .. 0 -. we oe 208, 
Ditto ditto Pale ..  ..  .. 208, 3.00 | Very fine rich old, in Wood (No. 5) Mm 
| Manzanilla (very choice) .. a ae - 368. | OPINIONS | Old Bottled Ports, from .. 448. to 68s, 
| High-class Amontillados, from... on +» 428, Vintage Ports, from .. 588. to 270s. 
$$ oP THR 
CLARETS, BURGUN DIES, CHAMPAGNES, &c., PRESS Fine Old COGNAC, LIQUEURS, and SPIRITS, &c., 
of celebrated growths. 7 of all kinds. 
14, BLOOMSBURY STREET, LONDON, 





(Four Door South of New Oxford Street) 
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